: ye ae 
gS dee cake. <a ry Tee en, 8 
Oper e es Ne eo ae 
. = 


" ag Neh Ki — 
bine a oe i> See ee ye 
ty ” n iia e ¢ oF 
SM ad 


1 MEJOSIAH BOOTH, . 


MUSIC AT THE CHILDREN'S HOME, 9 
and MISS EDITH E. MANH, ARAM, 9 





LS oe a See 


a 











6 eon 
| 909 rice 2d. B 
5 OCTOBER, 1 ; Pid Ff 2< = : 
Re: 


- [Robert Spurden Rutt, | 


4 Organ Builder, LEYTON, E. 
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: Electric and Water } Me) Organs built during the past 18 ‘ 
r ha mam} months for:— 

Installations for The Popes and resi Tabsinniiey 25 = 

stops; the Paris urch, Thundersley; 

5 Blowing, a Speciality. Parish Church, Langton, Dorset ; Strat. 4 
I we ford Grove Congregational Church, 38 
) Rebuilds, Renovations, stops, 3 manuals, Detached Console, a 
; Electric Blower. : : 


of England, Scotland, Church; Tooting Wesleyan Courch. “<i é 

reland = 

ire - he and Wales, And Chamber Organs for :— om s 
British Columbia; Cardiff; Blackheath’; “a 





Enlargements. 





Tunings in all parts 


Advocated by the — 


best known experts. 





Rebuilds :— 
George Lane Baptist Church; Laindon 
Parish Church; United Methodist Church 
East Ham; Chingford Congregational 


Cartmel-in-Furness: Teignmouth; Bir- 
mingham; 2 Leyton; 2 Bexhil!; Jamaica; 
Cape Town. 





The imperial Organ and 


Piano Co., Ltd. 














LONDON, N.E., 
Are actual Manufacturers BY ENGLISH SKILLED LABOUR of 
lron Frame, Check Action, &c., &c., Plamos, & Double & Single Manual Reed Organs 8 
Of unsurpassed VALUES for Tone and lasting qualities, BY | 
Insist on particulars of these goods from any recognised Dealer in the United Kingdom. bie ii 
4 
NEW CHRISTMAS CANTATA— Now Ready. j 


“Niessiah’s Adwent” 


By FREDERIC W. PEACE, Composer ‘of “The King of Glory,” ete. 


O.N., 1/-; Sol-fa, 4d, (in preparation; Words only, 28. 6d. per 100. 


MUSICAL JOURNAL, 29, PATERNOSTER ROW, E.C. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108. 6d. for 12 
insertions, 68, for 6 insertions, commencing at any time. 
ME: ARTHUR ROSE, Baritone, Choral Concerts, 

Ballads, Wusloal Services. Organ Recitals, etc.—10, Brondep- 
bury Villas, N.W. Tel. 4788 Padd. 


SOPRANO, A.R.A.M., Bronze, Silver Medallist and Cert. 

R.A.M.. is willitig to sing Solos in Oratorios or Anthems, Sun- 
days or week-days, for this season, free, Address—A. C., 60, Berners 
Street, Oxford Street, W. 


AR. ALEXANDER TUCKER (Bass), for Vocal Re- 
citals, Concerts, Special Musical Services, etc., etc. Highly 


recé ing Free Church Ministers. Prospectus on 
application.—Address. Enfield, London, N. 


ME: ARTHUR BERRIDGE (Composer) gives lessons 
in Harmony, and revises MSS. for publication.—Address, 
24, Wallingford Avenue, North Kensington, W. 














MBs. GEO. PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds, 





R. HENRY BREARLEY (Tenor) Canadian tour, 


1908, Leeds Philharmonic and Choral Societies. Glasgow, | 
Liverpool, Birmingham, London (Queen's Hall),—29, Cliff Road, | 


Hyde Park, Leeds. 


R. ORLANDO .A MANSFIELD, Mus. Doc.. Univ. of | 


Toronto. F.R 0.0, ete ; Author of “ The Student’s Harmony.” 
Editor of **The Woolhouse Edition.” Glenhaven, Torquay. Postal 
Lessons. MSS. Revised. Exam. Classics Analysed t 


(CORRESPONDENCE Lessons in Theory, Harmony. and 
Composition, MSS. revised and Music arranged for Orchestra. 
—Mr. Cuas, Jessop, F.T.8.C., 66, Harcourt Road, Sheffield. 








‘ALLAN H. BROWN’S ORGAN RECITALS (of well- | 


known London and Provincial Halls and Nonconformist 


Churches).— Sole Director, C, A. Newman, 12, Dafforne Road. Upper _ 


Tooting. S.W. 


R. T. D. EDWARDS, A.R.C.M., Member I.8.M., 
Organist and Choirmaster ge B. Church ; Conductor 
Pontypridd Mus. Society; Local Rep. R.A M, 4c ADJUDICATOR, 





CONDUCTOR CHORAL FESTIVALS. ORGAN RECITALIST. Preparationfor | 


Exams., Recent Successes New Address—TREHARRIS. R §.0., Glam. 


R. GEORGE FERGUSON (Tenor).  Oratorios, 
Concerts, Musieal Services, &, » Addres—40, Ross Road, 
Wallington, Surrey. / 








DR. A. MADELEY RICHARDSON 


recommends Mr. W, A. NicHoLts, A.R.C.O., as Organist. 
Near London preferred. References also kindly permitted 
to the Bis':op of Gibraltar. 


Address—16, Winthorpe Road, Putney, 8.W. 





7 
Marvest Music. 
Now Ready. Two New Harvest Anthems, entitled~ 
“REJOIOE, O YE RIGHTEOUS,” and 
* AGAIN THE JOY OF HARVEST,” 
By the popular Composer, W. H. BENNETT, Musio Publisher, 
Oakwood, White Gritt, Minsteriey, Salop. 
Price 244. each—the ‘Two for 5d. post free. 


Samples of Anniversary Music, post free 8d; Band Parts arranged 
to Anniversary Music, &c., and MSS, revised for publication. 





THe Most POPULAR 


ANNIVERSARY 
mma" MUSIC 
CHRISTMAS 


May be had from 


FRED W. PEACE, Composer & Publisher, THORNHILL, DEWSBURY 
SEND 2d. FOR SPECIMENS, 


THE LAND BEYOND. 
By JOHN S. WITTY, 

Composer of “ From Manger to Cross,” ‘ The Day of Rest,”’ &c, 
Has English and Welsh Words. O.N., 8d. Sol-fa, 4d. 
Words only, 2s. 6d.‘per 100, 

MUSICAL JOURNAL, 29, Paternoster Row, £.0. 





NICHOLSON & CO,, 
Organ SHuilders, 


PALACE YARD, WORCESTER, 


(ESTABLISHED 50 YEARS). : 








Organs Constructed with Tubular Pneumatiy 
Action, with or without NICHOLSON & Co,'s 
PATENT STOP KEY & SPECIAL COMBINATION 
| ACTION. 


Specifications, Estimates, Designs, & Testimonials 
sent post free on application, 


TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 





| AEIbe English Parent @roncertina 


| is the best for training the voice; it excels all other musical 
| instruments; and its extreme portability and richness of tone 
| are not the least‘of the many advantages it possesses. 


| LACHENAL & Co.’s, 
New Model Concertinas 


can be made to suit the taste of the most fastidious in regard 
| to quality and tone, aud are made from 48 to 68 keys in Treble, 

Tenor, Baritone, and Bass, adapted for every description of 
| orchestral music. The New Patent Bowing Valves, as used by 
Signor Alsepti, renders its intonation perfect. 





| 

| Nicholson & Lord 
- ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE ST., SYDNEY, AUSTRALIA. 


Organs built:with improved Tracker Action, also with the 
Tubular Pneumatic Transmission Action, on the latest and 
most approved principle. 


ica eamae 
SPECIFICATIONS AND ESTIMATES for New Organs, En- 
largements,' Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country 





AN EASY AND EFFECTIVE 


Cantata for Harvest Festivals 


1s A. J. JAMOUNEAU’S 


* HARVEST-TIDE,” 
A Thanksgiving Service. 


Price 6d. 24 Copies, 10/-; 50 for 18/-; Carriage paid. 
Words-only, and Band Parts issued. 








Apply to the Publishers— 


A. LINWOOD, Eastwood, Notts, 
Who will post you a Sample Copy gratis. 





(Mention ‘Musical Journal.”) 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 


Edited by E. MINSHALL. 











No. 262. 


OCTOBER, 1909. 


Price 2d. Post free. 3d. 
Annual Subscription: 38, post free. 








NORMAN & BEARD’S 
Organ Pedals for Pianefortes. 
X FOR HOME PRACTICE. X 

With Pneumatic or Mechanical Attachment. 

Used & Recommended by all the Leading Organists. 


Apply NORMAN & BEARD, Organ Works, Norwich 








NEW ADJUSTABLE ORCAN STOOL. 


Fits right over the Pedal Board. More reliable and comfort- 
able than the ordinary Organ Bench—being adjustable to suit 
your height and reach, Any size or design. Beautifully 
finished in Oak, Birch, Pine, Mahogany, or Walnut, to har- 
monize with your instrument. Suitable for any Organ, or for 
Pianos ‘with our Pedal Attachment. Simple. Just what 
players want—and costing little more than the old-fashioned 
makes. Send for Lists. Prices from £2 15s. 


NORMAN & BEARD, L1p., St. Stephen’s Gate, Norwicu ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 











16th THOUSAND. 





Sacred Cantata— 


‘THE PROMISES OF JESUS’ 


Comrosep By THOS, BROOKFIELD, A,T.C.L. 





This work is very pleasing, effective, and not over difficult. 
It is written in Three Parts: Parpon, Peacr, Power, 
and may be given complete, or in three parts, as Special 
Sunday Evening Services. 
PRICE :—Old Notation, Gd. Sol-fa, 3d. each. 
Band Parts and Words only issued. 





Send for Complete Catalogue of Anthems, Songs, 
Voluntaries, Song Services, Leaflets, etc., 
TO 





| 
| 
| 
} 
| 


SECULAR OPERETTAS FOR XMAS. 


To Santa’s Land 
With the Dream Man. 


Music By J. H. MEREDITH. 
Lisretro By LIZZIE DEARMOND. 
O.N. only, 4d. 





Jolly Times 
With the Santa Claus Man. 
Music spy J. LINCOLN HALL. 


Lipretro By ELSIE DUNCAN YALE. 
O.N. only, 6d. 


Words to music only, 50 for 2/6; 4/- per 100. 





“MusICcAL JOURNAL,” 29, PaTeERNostER Row, E.C. 





| The MANCHESTER N.C.U. offer Six Prizes 


for the best six ORIGINAL TUNES, with Hymns 


suitable fro S.S. Anniversaries, Whitsuntide, etc. 


For full particulars, apply to the Hon. Secretary, 
32, Fairlawn Street, Moss Side, Manchester. 





| Anthems, Music Leaflets, Cantatas, Services of Song, &c., 


for Harvest, Festivals, Anniversaries, and all occasions, An 
immense variety to select from, Our Music is popular in all 
parts of the world. Specimens post sree to Choirmasters and 
5.9. Superintendents. 

Just Ready. A complete collection for Harvest Services, 8 
Hymns and Anthems. Specimen Copy, 24d. post free. 


| W. NICHOLSON & SONS, Lid , 26, Paternoster Square, 


T, BROOKFIELD, Music Publisher, SOUTHPORT | 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Musical News, 15/1/98.—Devotional. 
Musical Times, 1/1/99.—Admirable, 
Musical Opinion, 1/2/98.—Fine. 
Musical Standard, 5/3/98.—Pleasing. 
Price 1s. 6d.; Tonic Sol-fa, 1s. Words 2s. per 160. 
London and New York: NOVELLO, EWER & CO. 





TO COMPOSERS. 





THE METHODIST PUBLISHING HOUSE will be pleased | 


to consider MSS. of easy and effective Cantatas, Anthems, 


Organ Music, etc., also Festival Music for Anniversaries. 


MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C. 


LONDON, E.C. 


MUSIC PRINTING. 


Send for Estimate 


James Strafford 


49a, Briggate. 
...LEEDS.. 





Nat. Tel : 2088, 


Established when George the Third was King’ 
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ANTHEMS 


ANCIENT AND 
MODERN 


Containing One Hundred and Thirty-four, 
viz. : 


58 Easy Anthems, 30 Choir Anthems, 34 Hymn 
Anthems, 6 Christmas Carols, and 6 Sacred 
Part-Songs by Bacu. 


THE BIRMINGHAM GAZETTE says: 


**Should prove a boon and a blessing to the Church 


throughout the world. Surely there never was such a book | 


in such a compass. There can be no doubt as to the 
brilliant future awaiting this most surprising book.” 


THE CHURCH TIMES says: 


‘*Great care has been taken in selecting from among the | 


works of well-known composers those which have stood 
the test of frequent use and are recognized of ‘standard 
excellence, while the new compositions are of such merit 
as to warrant the belief that they will win a wide acceptance. 


We wish for this admirable collection the cordial reception | 


it certainly deserves.” 


THE MUSICAL JOURNAL 


Regards it as epoch-making in the matter of providing 
congregations with good anthems at the lowest possible 
cost. Think of it—a hundred and thirty-four Anthems for 
Three Shillings. The collection deserves a hearty welcome. 


THE PALL MALL GAZETTE says: 


**An excellent collection, convenient in form, clear in 
setting both of music and letterpress, contributed to by 
composers of justly-merited fame. We are assured it will 


meet a real need, and consequently receive a hearty wel- | 
come alike from clergy, choirmasters, choirs, and congrega- 


tions.” 


Cloth Boards, White Edges, 3s. net. ; 
Cloth Boards, Gilt Lettered, Red Edges, 3s. 6d. net. 


EIGHT NEW ANTHEMS TO EVENING 


HYMNS, by CLirre Forrester, CulHBrrt 


Harris. Mus. Doc., and REGINALD S, BARNICOTT, | 


Mus. Bac., reprinted from ‘* Anthems Ancient and 
Modern.” 
Price One Shilling net. 


“ARISING OF THE LIGHT.” 
by CLIFFE FORRESTER, reprinted from ‘Anthems 
Ancient and Modern,” by request, for use at two 
Choral Festivals. 

Price Threepence. 


PSALMS AND CANTICLES to Chant and | 


Choral Forms. The Chants with superimposed notes— | 


the newest and best style to facilitate chanting. This 
book includes fine New Choral Canticles, by CLIFFE 
FORRESTER and other composers. 
Cloth Boards 1s. 6d. net, 
Cloth Boards, gilt lettered, red edges, 2s. net. 


A copy of any of the above will be sent at half-price, 
post free, to any Clergyman, Organist, or Choirmaster, 
naming this paper, on direct application to THe Eprror 
of ‘* Anthems Ancient and Modern,” Ealing, London, W. 


Lond» NOVELLO AND Company, Limited. 








New Anthem | 





OcToBER, 1909. 


First Prize Male Chorus. 


“LIGHT OF THE WORLD” 


By Enos Watkins, F.R.C.O. 
O.N. 1d. Sol-fa 1d. 


Chorus for Male Voices, 


‘(WHO IS ON THE LORD’S SIDE?” 


By W. S. Holdsworth 


O.N, 1¥%d. Sol-fa 1d. 


Chorus for Male Voices. 


“PHYLLIS IS MY ONLY JOY” 


Arranged by Chas, Jessop. 


O.N. 2d. Sol-fa, 1d, 


New Choral Dance. 


“AN AUTUMN SONG” 


By Arthur Pearson 


{ 


This number is the third of a set, and takes the form of 
a dainty Vocal Walts. 


O.N, 2d, Sol-fa, 1d. 


No. 1—A Spring Song (.Winued). 
2—Song of Roses (Gavotte) 


Just added to our Lists, 


‘“ THERE IS BEAUTY ON THE MOUNTAINS” 


By Sir John Goss 
ON. 1d. 


““NOW LET US MAKE THE WELKIN RING” 


By J. L. Hatton 
O.N. 2d. 


“THE LORD IS MY LIGHT” 


By Horatio Parkes. 


O.N. 3d. Sol-fa, 2d. 


“EVENING SERVICE IN C” 


By H. F. Nicholls, A.R.C.O. 


O.N, ad. Sol-fa, 1d, 


‘TEACH ME To Do THy WiLL” 
By Arthur Berridge 


Js an inspired setting of John Burnham's verse. It pro- 
vides charming solos for Soprano and Contralto which, in 
good hands (or rather) good voices, lend themselves to very 
expressive singing. 


O.N. 1d. Sol-fa, 1d. 
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Mosr choirs look forward to their annual treat. 
Two choirs in Staffcrdshire were this year deprived 
of their outing, and the result is they have gone 
“on strike.” The facts are these: St. Martin’s 
and St. Saviour’s at Talke are under the same 
rector, and the two choirs number about eighty 
members. Owing to insufficient funds, the choir 
outing had to be abandoned. In former years a 
whist drive and a dance brought in the where- 
withal to provide the treat, but the rector will 
not now allow these to be held in connection with 
church affairs. Consequently the choirs sent in 
their resignation. There may be no harm in whist 
drives and dances; but we agree with the rector 
that they are not “expedient” at a church. But 
surely there are other ways of raising the money, 
and it seems strange that the rector and his 
congregation could not, in the interests of peace, 
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give the choir their annual outing. At the same 
time it will seem to most people rather childish 
on the part of the choir to resign for such a 
reason. 

Ww 


Organists as well as choirs appreciate an occa- 
sional recognition of their services, but they do 
not always get it. We were pleased to note that 
in a farewell sermon by the Wesleyan minister 
(Rev. David Young) at Folkestone, he thus spoke 
of the organist of the church: “We have in 
our organist a Christian lady, who has worked 
splendidly at all times in connection with the 
singing and the music in this church, which had 
not been behind many other churches. It was 
not always easy to get on with organists. . They 
were not always anxious about the salvation of 
souls, and the musical desires of some stood in 
the way. But he had had great help and kind- 
ness from Mrs. Walton all the way through.” 


Ww 


Devonshire must be a healthy county for 
singers to live in. At Wolborough a presenta- 
tion has lately been made to the Parish Church 
organist, a position he has held for forty-two 
years. The aggregate years of service of eleven 
members of the choir total nearly 350. One 
member has served thirty-eight years, another 
thirty-six, and a third thirty-three, whilst the 
years of service of seven others range from thirty- 
two to twenty-two. That is a record that will 
take some beating. is 

W 


The proposed tour of Dr. Coward’s choir, to 


which we referred last month, will involve an. 
expenditure of over £50,000. The intention is 


to remain some forty days in Canada, thirty-five 
days in New Zealand and Australia, and twenty- 
one days in South Africa. Where, under excep- 
tional circumstances, concerts are necessary on 
Sunday, the ‘ Messiah” or “Elijah” will be 
given. Sunday concerts, however, will be avoided 
as far as possible, and singers having conscien- 
tious objections to singing on Sundays will be 
excused. 
Ww 


We have in these columns often advocated a 
larger portion of Free Church services being 
devoted to worship and less to preaching. We 
believe the people want to take a more audible 
part in the services and have less done for them. 
We are glad to observe a minister writing in a 
contemporary to the same effect. He has been 
spending his holiday Sundays in visiting various 
churches. He thinks the worship is too didactic 
and too much along one line of thought. This is 
the conclusion he, has arrived at: “I have felt 
more than ever assured that so long as the Free 
Churches throw the whole burden of prayer upon 
the minister without any aid from liturgical forms 
they will never attract the more sensitive and 
thoughtful people who now hold aloof from their 
worship. What is really wanted by both the Free 
and Anglican Church is a new Book of Common 
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Prayer in which all that is suitable in the old 
ale should be retained, and to which should be 
added prayers expressive of the gratitude, the 
contrition, the aspirations of to-day. And no 
greater service could be rendered to the Free 
Churches of to-day than the preparation by a 
competent editor of a Book of Common Prayer 
which should retain the noblest of the old book, 
with suitable prayers by the gifted in that direc- 
tion of every age, and beyond these, litanies filled 
with the best longings of to-day set in chaste and 
devotional forms.” Opinion as to the value of a 
liturgical service is very divided. To many it 
would be a great help; to others it would be quite 
the reverse. Every congregation would have to 
decide for itself. 

Ww 


Referring to Praise, this minister notes a great 
change is taking place. He says: “In these 
vacation Sundays I have heard practically no 
hymns more than forty or fifty years old. In 
the Wesleyan church in which I have sometimes 
worshipped, Charles Wesley’s hymns have been 
conspicuous by their absence. From the Metho- 
dist Hymn Book, which contains hundreds of 
hymns by the Wesleys, I have not heard one 
bearing that great name sung! And in my whole 


et et 


Sassing 


Your superior person, in music as in everything else, 
is rather trying. I am afraid that in musie we must 
include Mr. Fuller Maitland among the superior per- 
sons. I put his book about nineteenth century English 
music and musicians in my bag when I went to the 
country for a recent week end, I was getting through 
it rather pleasantly when, at page 99, I came upon this. 
Mr. Maitland is speaking about “ Hymns Ancient and 
Modern.” He continues: “This book brought into 
world-wide celebrity the name of John Bacchus Dykes, 
a clerical hymn-tune writer, whose compositions have 
for many years enjoyed a surprising degree of popu- 
larity. Their studied avoidance of all that can be 
called severity, the sentimentality of the melodies, and 
the poverty of much of their harmony, are qualities 
that have appealed—and not in vain—to thousands of 
worshippers, and to those among the clergy and laity 
whose leanings are towards the superficially emotional.” 
Now, I am not a blind admirer of Dykes, but I must 
confess that this sort of thing rouses my wrath. It is 
the superior person all over. Just think what our 
Church collections would be like if they were robbed 
of Dykes’ hymn-tunes! Suppose we lost “ Nicwa,” 
and “ Hollingside,” and “ Lux Benigna,” and “ Melita,” 
and “St. Aélred,” and a score or two more? Do you 
think our congregations would ever take to any sub- 
stitutes for these world-wide favourites ? Somebody 


once complimented Newman on the popularity of 
“Lead, Kindly Light.” 
plied, “but the tune is Dykes’s.” 


“Ah, yes,” he modestly re- 
He meant that it 
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vacation I have only heard one hymn by Dr, 
Watts sung. The actual usage of the Church 
to-day is of modern hymns, with now and then 
hymns by the elder writers which have deservedly 
survived the forgetfulness of their rhymed but 
uninspired prose.” As a natural consequence he 
suggests that many of the poor hymns bearing 
honoured names, but which are seldom if ever 
sung, and when sung leave worshippers unmoved, 
should be taken out of our hymnals, That is a 
suggestion worthy of careful consideration. 


Ww 


By the tragic death of Dr. Warwick Jordan, 
church musicians lose one of their most promi- 
nent members. He was a man much respected, 
and for many years did excellent work. He was 
a leading light in connection with Gregorian 
mode of chanting. His sympathies were with 
the High Church party, but he was not in any 
way narrow-minded. He attended several of the 
Nonconformist Choir Union Festivals at the 
Crystal Palace, and subsequently wrote us letters 
of warm congratulation on what he had seen and 
heard, His remains were cremated at Golders 
Green, and on the following Sunday the Vicar of 
St. Stephen’s, Lewisham, asked for prayers for 
his soul. 


Notes. 


was really Dykes who had popularised the hymn. 
Aud how many hymns has Dykes not popularised ? 


Read his Life, and you will see how he looked at 
the question. Read the following letter to Monk, the 
editor of “Hymns Ancient and Modern.” It was 
written in 1874: “You and Stainer and Sir Henry 
{Baker} laughed at me the other day for apologising 
for setting so many hymns. And I really feel it still 
to need, if not an apology, at least an explanation. My 
explanation is simply this: I never think of setting a 
hymn that is alreaily worthily set, if the tune can be 
got. That would be mere silly caprice, or vanity, or 
presumption. But if a hymn does not appear to me 
worthily set, then I own I am often inelined—I may 
say sometimes almost compelled—to try to do my best 
for it. I know so well the teaching power of hymns, 
if they are happily wedded, that I am very anxious to 
do my best (as far as God is pleased to help me) to add 
to the number of those useful and felicitous unions. 
God forbid that I should make these attempts from 
any unworthy desire to thrust myself forward. I 
earnestly pray that this motive may never, never 
actuate me.” Read that letter, and then read Mr. 
Fuller Maitland again, and if you do not join in my 
protest I shall be surprised. Dykes’s tunes may often 
be “superficially emotional,” but so are a very large 
majority of the people who use them. A composer 
must provide for popular needs, and so long as he 
does it without prostituting his art, he is to be com- 
mended, not condemned and sneered at. 











0c’ 

Bu 
little 
heade 
music 
serve 
nocen 
is th 
“Tha 
‘The 
yoeal 
Gree] 
hroug 
of th 
tune 
strain 
credil 
preci 
comp! 
in the 
had st 
strong 
Soldic 
—per 
for th 
it? J 
shoul 
maste 
very | 
if me 
it is n 
There 
Mr. N 


Spe 
the o1 
many 
whom 
under 
son’s 1 
genial 
thoug’ 
to pla 
the e 
from 


PALLI 
Has 
world 
death 
of his 
and at 
came t 
Jorda: 








6 he 
ring 
ever 
ved, 


is a 


dan, 
omi- 
ted, 
was 
rian 
with 
any 
the 
the 
iters 
and 
ders 
r of 
for 








OcTOBER, 1909. 


But I have not done with Mr. Fuller Maitland. A 
little further on in his book I came upon a chapter 
headed “ Sullivan and Light Music.” About the light 
musi¢ I shall say nothing here, though that musie has 
served its purpose admirably, and given pure and in- 
nocent enjoyment to millions of people. The following 
is the passage which concerns us more particularly : 
“That the man who wrote the concerted pieces of 
‘The Mikado,’ the exquisitely ingenious quartet and 
vocal variations in ‘The Gondoliers,’ or the moek- 
Greek chorus in ‘The Grand Duke,’ should have 
brought himself to be acknowledged as the composer 
of the obviously sentimental ‘Lost Chord,’ the hymn- 
tune ‘Onward, Christian Soldiers,’ or the pointless 
strains of ‘The Absent-minded Beggar,’ is hardly 
credible, and Sullivan’s better work will only be ap- 
preciated by musicians when these have passed into 
complete oblivion.” This is so staggering that I feel 
in the position of the Seots cleric who, having made a 
bad stroke at golf, asked his caddie to “say something 
strong.”” Why should the tune for “ Onward, Christian 
Soldiers” pass into oblivion? It is a very good tune 
—perhaps the best that has ever been written expressly 
for the hymn, Why should not Sullivan have written 
\it? If Handel had written it, or Haydn, or Beethoven, 
should we have thought any the less of these great 
masters ? A composer cannot always be writing in the 
very highest forms. We must have hymn-tunes, and 
if men like Sullivan condescend to write them, surely 
it is matter for congratulation and not condemnation. 
There seems to be something altogether wrong with 
Mr. Maitland’s view of the hymn-tune. 


Speaking of Dykes, my friend Mr. T. H. Collinson, 
the organist of St. Mary’s Cathedral, Edinburgh, has 
many interesting recollections of the composer, with 
whom he was associated during his years of training 
under Dr. Armes at Durham Cathedral. Mr. Collin- 
son’s recollection of Dykes is that of “a very dear and 
genial man, of singularly modest and gentle manner, 
though occasionally absent-minded.” Dr. Dykes used 
to play his own organ at St. Oswald’s, Durham, and 
the congregation were accustomed to see him walk 
from the pulpit or lectern to the organ stool, and 
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play over chant or hymn-tune. In speaking of his 
impressions, Mr. Collinson says that Dykes'’s dramatic 
accompaniments were very striking. In. the Magnificat, 
for instance, at the words, “He shall put down the 
mighty,” he would employ full organ to trumpet. In 
the creed, recited on one tone, his accompaniments 
were wonderfully impressive, and Mr. Collinson tells 
how he has himself since that time uneeasingly tried, 
and failed, to reproduce Dykes's tonal ehanges and 
contrasts of colour illustrative of the varying moods 
of the text. All his boldness of accompaniment was, 
however, mellowed by a deeply devotional spirit, and 
hy a beautiful sense of the fitness of things. That is 
just what we would expect from what we know of the 
charaeter and temperament of the man. 


The cireumstances under which Newman wrote his 
“Lead, Kindly Light,” have often been detailed ; but 
little notice has been taken of the conditions under 
which Dr. Dykes so materially assisted to immortalise 
it by writing for it the familiar “Lux Benigna.” 
Dykes was walking down the Strand on his way from 
St. Paul’s to catch the train for Leeds, and it was 
there, in that surging thoroughfare, that the idea first 
came into his mind. This is not recorded in his diary, 
but it is stated by friends who knew him. The first 
recorded reference to the tune is when he says in his 
diary under date August 29th, 1865, that he “ wrote 
out” the tune for “ Lead, Kindly Light.” Personally, 
I do not care for “Lux Benigna” so much as for 
certain other tunes from the same hand. I much pre- 
fer Dr. Peace’s tune, contributed to the old Hymnal 


of the Church of Scotland, but not reprinted in the. . 


“Church Hymnary.” Of course Sullivan's is the most 
musicianly setting, but it is hardly suitable for congre- 
gational use. Long years ago when, as a youth, I first 
heard “ Lead, Kindly Light” sung, it was to Purday’s 
unpretentious tune “ Sandon,” and I fancy that union is 
still maintained in a great many quarters. “ Sandon” 
seems to have a wonderful effect on the common 
people. I heard it played in the twilight by the 
Besses o’ the Barn band at the Edinburgh Exhibition 
last autumn, and it was twice encored! What would 
Mr. Fuller Maitland have said ? 
J. CuTHBERT HADDEN. 


i 


Musical Hotes and Gueries. 


By Ortanpo A. Mansrietp, Mus. Doc., Untverstry or Toronto; F.R.C.O. ; 


L. Mus. L.C.M. ; 


L. Mus. T.C.L. 


(Author of “The Student’s Harmony,” Editor of “The Woolhouse Edition,” ete., ete.) 


PALLIDA MORS 

Has of late been knocking at many a door in the 
world of English music. Following close upon the 
death of Dr. Sawyer, of Brighton, occurred the death 
of his former pupil, Dr. Botting, in the same town, 
and at the early age of forty. On the 30th of August 
came the sad news of the violent death of Dr. Warwick 
Jordan, who died by his own hand during a fit of 





“temporary insanity. brought on by illness.” Dr. Jor- 
dan was Treasurer of the Royal College of Organists, 
and for twenty-nine years had been a professor of the 
organ at the Guildhall School of Music. For forty- 
three years he had been organist of St. Stephen's, 
Lewisham, and only recently received a presentation 
and address from his church in commemoration of his 
long and faithful service. The deceased musician was 
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a member of the syndicate running Musical News, and 
he was the Honorary Organist of the London Gregorian 
Choral Association, a body he was largely instrumental 
in founding. He was born at Clifton, Bristol, in 1840. 

The Royal Irish Academy of Music has also suffered 
loss by the death of its President, Sir Francis Brady, 
Bart. Sir Francis is a subject of interest to the 
readers of these notes, from the fact that he was the 
great grandson of the Rev. Nicholas Brady (1659-1726), 
who joined with Nahum Tate (1652-1715), the poet 
laureate of his day, in producing the metrical version 
of the Psalms, so popular in the days immediately pre- 
ceding the English hymnody as inaugurated by Watts 
and Wesley. Indeed, so popular did this version be- 
come that it was bound up with the Prayer Books of 
the Established Chureh until within quite recent 
years. Now it is scarcely known, -exeept by a few 
selections such as “ Ye boundless realms of joy,” and 
“Through all the changing seenes of life.’ The 
advent of Noneonformist hymnology was the immedi- 
ate cause of its decline in favour and its ultimate 
disuse, 


PROTECTION AND PIANOS, 

An article by F.A.S., in a recent issue of Musical 
Opinion, discusses the influence of Protection upon 
the English pianoforte trade. The paper is temperate 
and timely, and I like it none the less because the 
writer has said all the good things for me which I 
have hesitated to say hitherto, because my connection 
with music is professional rather than commercial. 
F.A.S. uses the tu quoque argument to perfection by 
pointing out that British piano manufacturers clamour- 
ing for Protection have themselves used, and are still 
using, * foreign made actions to such an extent that 
the making of such actions is almost extinet in this 
country.” Besides, English manufacturers have not 
set. themselves with “technical knowledge coupled 
with business ability” to provide the class of goods 
the public demands. Here, undoubtedly, is the erux 
of the whole matter. In my own case, I have tried 
almost every English maker I am acquainted with, in 
order to find the class of piano I prefer; but after all 
my efforts I am compelled to fill my house with 
German instruments, or put wp with a type of instru- 
ment I do not like. 





Indeed, it is exactly as F.A.S. puts it. There is a 
class of English buyers who will always have the best ; 
and if “all English pianos of presumed high grade 
were really worthy of the position claimed for them, 
we should not see foreign instruments favoured by 
acknowledged musical people.” The writer's final 
argument is, practically, unanswerable. He shows 
that the inglish pipe organ holds its own. Who 
would go to France or Germany for a chureh or 


concert organ? Therefore, “when the same high’ 


standard of excellence distinguishes our pianos as is 
the case with our organs, we shall have little to fear 
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from foreigners.” As a matter of fact, we have not 
advanced very much beyond the Shakesperian philoso- 
phy of three centuries ago, to the effect that 
“naught shall make us rue 
If England to itself do rest but true.” 


MR. J. W. ELLIOTT AND THE HARMONIUM. 

The Editor of the MustcaL JOURNAL has already 
drawn attention to the retirement of Mr. J. W. Elliott, 
and the fund to be raised for his benefit. But those of 
my readers who play upon, or are interested in, that 
useful and long-suffering instrument known as the 
harmonium should scarcely need to be reminded that 
in Mr. Elliott they have a friend indeed. His arrange- 
ments for the instrument in question are, in my humble 
opinion, the best before the public. I remember the 
delight with which, as a small boy, I played through 
his Harmonium Treasury and Harmonium Album. 
Then there are large numbers of very beautifully ar- 
ranged voluntaries to be found in his collections pub- 
lished by Ashdown and by Novello. I believe Mr. 
Elliott was, at one time, a public performer on the 
harmonium. Hence, perhaps, the secret of his sue- 
cessful arrangements, the smoothness, skill, and effect 
of which are beyond praise. 





TO RING OR NOT TO RING? 


I have in these Notes congratulated the Great 
Western Railway upon their reduction of the piteh 
of the whistle of their locomotives to a perfect 5th 
lower, viz.:—from upper E flat upon the third ledger 
line above the treble staff, to A flat upon the first ledger 
line. I have also animadverted more or less severely 
upon that unfortunate maker of motor cars who has 
put upon the market vehicles tootling dissonant in- 
tervals and other distressing combinations. But the 
authorities of the Hampstead Garden Suburb have 
done a comparatively wise thing in restricting the 
ringing of church bells to five consecutive minutes, 
and this not before 7-55 am. It would be wiser 
to prohibit the ringing altogether in populous 
neighbourhoods, or subject the bells to be rung to 
the approval of a musical expert who would unmer- 
cifully condemn some of the hideous noises called 
hell-ringing which are perpetrated even in some of 
our principal places of resort. If Nonconformists 
can come to church in time, without a bell to call 
them, so can Episcopalians. In these days of aural 
strain, local authorities should take all possible steps 
to put down with a firm hand all noise nuisances, 
ecclesiastical or otherwise. 


RINTFRNINTINAN CES 


A Convention of Choirmasters, Schoolmasters, Xc., 
was held in Hanley, on September 9th, 10th, and 11th, 
when interesting and instructive papers on various sub- 
jects were given by Dr. Madeley Richardson, Messrs. 
Granville Humphreys, J. R. Griffiths, Mus. Bac., L. C. 
Venables, Thomas Facer, Mrs, Curwen, and others. 
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Lines and Spaces. 
By J. R. Grirrirus, Mus. Bac. 


REFERRING to my paragraph in the September issue 
concerning the need for cheap orchestral parts of 
standard oratorios, I have received from the publishers 
of this journal the following interesting letter, written 
by Mr. Ernest W. Goss, F.R.C.O., A.R.C.M., the 
organist and choirmaster of Union Street Wesleyan 
Chureh, Torquay :— 
“Sept. 10th, 1909. 
“With reference to the note of Mr. Griffiths in 
your last issue, re the price of orchestral parts of 
non-copyright oratorios, may I remind your readers 
of the excellent editions of many of these works 
published by Messrs. Breitkopf & Haertel, at about 
one-half of the English price? At my own chureh 
we have performed, from time to time, sueh works 
as Messiah, Elijah, Creation, St. Paul, Hymn of 
Praise, ete., and even now are preparing for a repeat 
performance of Elijah, which would have been im- 
possible except for these parts, as the English parts 
are too expensive for us to buy; and most of my 
band being amateurs, . . . we could not have pre- 
pared the work in the time allowed for hire. The 
only difficulty is that the eues are in German, and 
that sometimes there may be an extra note or so on 
account of the translation. But with a little care 
that can easily be overcome. 
“Yours faithfully, Ernest W. Goss.” 


I venture to believe this information will be acceptable 
to many choirs and choral societies, and I am thankful 
to him for writing on the matter. It would not have 
occurred to me to go to a German firm for orchestral 
parts of such well-known and oft-performed oratorios. 
But is it not a pity that in this oratorio-loving country 
of ours we have no English publisher with enterprise 
sufficient to bring out cheap editions of such parts, 
with English cues, ete.? This is but another instance 
of the up-to-date methods of Germans. During my 
recent holiday in Germany, I have noticed more than 
on previous occasions the resourcefulness of the 
German people in matters educational; whereas we 
English people are so terribly conservative nowadays 
that we only seem to adopt manifest improvements 
when every other nation has led the way. I wonder 
how long it will take us before we finally adopt the 
decimal system of coinage and metric weights and 


measures! 
* + * 


And yet, in some matters Germany is behind the 
times. Noticeably is this the case with respect to the 
choral singing in her Protestant churches. Practically 
this is precisely in the same position as it was fifty or 
sixty years after the Reformation. It is true that 
organs now lead the singing in all the churches, and 
supply the harmony; but the people still sing in 
unison, and make no attempt whatever to sing any 
part other than the melody. And though the different 


choral books contain a fairly good number of choriile, 
the choice is generally confined to thirty or forty of 
the most popular. Then the tunes are taken at the 
same slow rate, whether the hymns are joyful or sad. 
And mostly the organ accompaniment is at the same 
strength through all the verses. As to expression, it 
is rarely, if ever, attempted, either by organist or con- 
gregation. And interludes are played between the 
verses, just as they were in England two hundred years 
ago. Possibly the majority of the worshippers are so 
accustomed to this style that they feel no necessity for 
alteration; but a German who had travelled much told 
me that to him this slow, expressionless singing was 
a hindrance to his devotion. 
ak a 


The difference between the congregational singing 
in Germany and in England made, perhaps, a greater 
impression on me this year, inasmuch as I was employ- 
ing my leisure hours in preparing 4 paper on “The 
Evolution of the Hymn Tune,” a paper which I duly 
read at the Autumnal Conference of Choirmasters, ete., 
at Hanley in Staffordshire. Tracing the tune from the 
Latin use (melody only, and in four-lined staves), and 
then through the Reformation period (five-lined staves, 
and rise of harmonized choriile) and the Calvin period, 
up to Day's first Psalter; noting the rise of clefs, bar- 
lines, time-signatures, short score; observing the 
effects of the Commonwealth, and of Watts, and of 
Methodism; and the gradual use (and in some cases 
the after dis-use) of triple-time tunes, florid tunes, in- 
terludes for organ, adaptations, Sol-fa tune beoks, 
Amens, expression marks, ete.: noting all this, I say, 
I could not help being struck with the great difference 
between our psalmody and that of Germany. We, as 
a nation, have pushed forward, and tried this and that, 
absorbing here, rejecting there, till at last we have a 
noble heritage of words and tunes reflective of the 
various phases of church history, and at the same time 
embodying consistently the latest up-to-date improve- 
ments. It was a great step forward when editors of 
tune books attempted to set tunes in accordance with 
the spirit of the words, and it is with peculiar interest 
that I recall the words of Benjamin Jacob—a prede- 
cessor of mine as organist to the Surrey Chapel con- 
gregation—words which are contained in the preface 
to his National Psalmody (1819) :—* An attempt is 
here made to suit music to the words, and accordingly 
each psalm, or portion of one, has a tune adapted as 
nearly to the spirit of it as was judged after attentively 
considering the prevailing sentiment. Thus a psalm 
of praise las a tune of dignified cheerfulness and 
energy; @ psalm of prayer, a tune of solemn! sweetness 
and supplication; a psalm of complaint, a tune of 
plaintive melancholy ; and so forth.” We have every 
reason to be proud of the efforts of our predecessors to 
make our psalmody what it is to-day. 
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A few weeks ago I was invited to witness a German 
wedding in a Protestant church. It was the first I 
had seen,‘and it was so different to ours that I thought 
a description of it might interest our readers, It was 
held at the Frauen Kirche at Memmingen, in Bavaria, 
a church that dates from pre-Reformation times. En- 
tering the church we found the aisles carpeted just as 
is the eustom with us. But each side the aisle were 
numerous green shrubs, and on the raised chancel 
there was a large bank of flowers, while left and right 
of the communion table were more flowers. On the 
communion table itself were six huge candles, three on 
each side, and these were lighted. My companion and 
I were seated in what we should describe as the choir 
stalls, and from this point of vantage we could see 
the whole ceremony distinctly. Soon the organist ap- 
peared (the organ was in the west gallery), and with 
him four brass instrument players. But nothing was 
played until the whole of the wedding party had 
arrived. Upon the arrival of the bride she shook 
hands with all the guests, then took her place between 
two young ladies. Preeeding these were a little boy 
and girl, and behind were the bridegroom, and the 
parents and the rest of the wedding party in twos. 
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When the procession was formed the master of the 
ceremonies gave a signal to the organist, and imme- 
diately the organ and brass instruments started the 
chorale “Wie schén leuecht uns der Morgenstern,” 
while the procession slowly wended its way to the 
chancel. Upon arriving here the M.C. stood by the 
flower bank, and the ladies turned to the right side of 
the chancel, and the gentlemen to the left. Here they 
took their seats, the organist and instrumentalists con- 
tinuing to play slowly two verses of the aforesaid 
chorale. Before the end of it, in came the minister in 
his Lutheran dress, the people all standing to greet 
him. Then he addressed the wedding party for about 
fifteen minutes, after which he conducted the short 
marriage service (the legal portion is conducted separ- 
ately at the Town Hall). It was a pretty sight as he 
stooped over the bridal pair at the conclusion and with 
uplifted hands pronounced the benediction. He after- 
wards shook hands with the wedding party ;‘then the 
procession was re-foriied, the bridegroom and bride of 
course walking together, and to the strains of another 
chorale the party left the echureh. There was no sing- 
ing of any kind, and I believe no confetti was thrown. 
But the whole ceremony was quaintly interesting. 


Criticism of Sfort Compositions. 


WE are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 
these :—(1) Not more than one composition must be sent at a time. (2) No MS. can be returned unless a 
stamped addressed envelope is enclosed. (3) To every MS. must be attached the name and address of the 
sender and the coupon found in the advertisement columns of the current issue. (4) Compositions (with 
“Criticism” marked outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


by the end of the month. 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


* WorsHiP,” a tune to the words “ God the Lord is 
King,” is melodious, congregational, and fairly har- 
monized. We would suggest, however, the removal 
of the hidden 5th between the bass and alto of bars 
l and 2. and a varied harmonization for the 3rd line. 
The initial chord should be tonie in preference to 
submediant; while in the penultimate line a definite 
modulation to C minor would be preferable to the 
minor triad on the tonie and the dominant major 9th. 

“ WALETON,” 7.7.7.7., is a carefully harmonized tune 
with effective part-writing. But the modulation from 
E minor to C major is not well conducted, and the C 
sharp in the third line suggests a false relation not 
saved by an intervening chord. Roots descending a 
2nd, as between the 3rd and 4th lines, are seldom good 
unless the second chord be inverted. 


A setting of “ When I survey,” by W.E., is smooth 
and effective. The 5ths in the 2nd line could have 
heen avoided with comparative ease; there is a G 
sharp wanting in the alto of the 3rd line; the first and 
second lines need more variety of cadence; and the 
descending leading notes at the close of the 2nd and 
4th lines are not vocal in effect. 


“THe Catt TO ARMS” is a fine tune for unison 
work, bold, melodious, and effectively harmonized. 
But the composer would do well to avoid those slurred 





chromatic semitones to one syllable, which militate 
against breadth and ‘vigorous effect. The D sharp in 
the tenor of the penultimate line is not good. hy 
not the diatonic instead of the chromatic triad on the 
supertonic ? 


“ EVENTIDE,” by H.A.C., shows the need of much 
further study of elementary harmony and part-writing. 
Conseeutives are numerous; while the fre uently re- 
peated chords and the limited compass of the melody 
(especially in the first and second lines) make for 
monotony. There is an utter absence of modulation, 
and both second and fourth lines end with full closes 
in the tonic. 


* PRESERVATION,” by “’Cellist,” is an effective and 
useful tune, containing some interest in harmony and 
melodie outline. In line 3, the dominant 11th followed 
by the augmented 6th would be preferable to the repe- 
titions of the latter chord; white in the last bars of 
the 5th and 7th lines consecutive 5ths and 8ves are 
saved in appearance (but not in reality) by the use of 
bye-tones in the first of the two chords between which 
they would otherwise be apparent. 


The composer opens the sanctuary of his soul through 
his works. They tell us what he has suffered, enjoyed, 
desired, and regretted ; his impressions, whether physi- 
cal or psycical ; his realities or his dreams. 
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Mr. Josiah Bocth, A.R.A.M. 


Many people are under, the impression that it is 
one of the easiest things possible for a musician 
to write a hymn tune. It may not be difficult to 
string a series of chords together which can be 
sung toa certain metre. But the ability to write 
a really effective tune—one into which feeling can 
be put, and which will truly interpret the words 
to which it is set, is a gift. There are innumer- 
able hymn-tune writers—some who almost always 
produce excellent compositions, and others who 
occasionally succeed but frequently fail. Un- 
doubtedly, of the present-day writers of tunes, 
Mr. Josiah Booth is one of the most successful. 
He has the gift of writing very effectively, and 
most of the recently issued hymnals contain a 
fair proportion of his tunes. It is not far wrong 
to describe him as the Dr. Dykes of to-day. 














MR, JOSIAH BOOTH. 


Mr. Booth was born in Coventry in 1852. By 
reversing two of these figures one hymnal says he 
was born in 1825, and another makes him quite 
an old master by stating that he first saw light in 
1652! When quite a small boy he was fond of 
music, and had a very good voice. When only 
seven years old he took his first Sol-fa certificate. 
Piano lessons were given him by a lady teacher, 
but the pupil, young as he was, discovered that 
the teacher was entirely wrong in her ideas as to 
time. His parents therefore placed him under 
Mr. Sims, then organist of St. Michael’s Church, 
Coventry,—a fine old musician who gave the lad 
a good grounding. 

When only a boy young Booth was given to 
writing music. His grandfather, who was an ex- 
cellent amateur musician, was to a large extent 
responsible for this, as he often offered half-a- 


crown for the best tune written by his grand- 
children. Thus early did the boy begin to write 
tunes, and before he was ten years old he had a 
book of some 50 or 60 original tunes, one of 
these, “Fernshaw,”’ now having a place in the 
Congregational Church Hymnal. Probably Mr. 
Booth’s present ability as a tune writer is largely 
owing to the early influence of his poner a 
who would frequently play tunes he thought 
effective. He was a lover of hymnology, and 
was always on the look-out for suitable tunes 
for favourite hymns. 

At an early age young Booth became a member 
of the Baptist Church choir in Coventry. There 
was no organ, the singing being led by a pre- 
centor. Like all choir boys he was up to mischief, 
a very favourite trick being to alter the pitch of 
the precentor’s pitchpipe when he was not looking, 
with disastrous results when it was next sounded, 
Another pastime was to hurry “Arlington” (a 
tune for which he and others had a special aver- 
sion), till it became almost a jig. 

Freqyent visits to an uncle in Banbury ulti- 
mately led to Mr. Booth living for.a time in that 
town, the idea being that as it was near Oxford 
it would be good for his musical education. When 
15 years of age he was offered and accepted the 
post of organist at Banbury Wesleyan Chapel. 
He took organ lessons from the organist of the 
Parish Church, and later from Mr. Frank Spinney. 
But ere long he decided to go to Dr. Taylor, then 
organist of New College, Oxford, for lessons in 
organ playing and composition. For some two 
years these studies continued, and Mr. Booth is 
emphatic in saying that he probably owes. more 
to Dr. Taylor than anyone else. The doctor did 
not write much himself, but he was splendid in 
pointing out a weak spot in any composition sub- 
mitted to him. The instruction and experience 
of these two years have had a great influence on 
Mr. Booth’s career. 

A cousin who was at this time in Henry 
Leslie’s choir strongly urged Mr. Booth to move 
to London, believing ‘that the opportunities for 
study, and hearing the best music, would be 
beneficial. After due consideration, Mr.° Booth 
determined to act on that advice, and in 1876 he 
entered the Royal Academy of Music. For com- 
position he studied under Sir George Macfarren, 
the then Principal, and the remembrance of those 
lessons are of the most pleasant kind. For piano- 
forte he was placed under Mr. Brinley Richards, 
but owing to the sharp and uncouth reproofs of 
the master, even when the pupil was doing his 
best, those lessons were not so much valued. Mr. 
Booth’s sensitive nature resented this kind of 
teaching, which had a chilling effect upon his 
playing. Throughout all his work the same sen- 
sitiveness has characterized him, accounting pro- 
bably for his reluctance to appear very often as a 
public performer on the pianoforte or the organ. 

Shortly after coming to London, Mr. Booth 
joined the Leslie choir as a first bass. For that 
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choir he wrote It was a Lover, which was sung on 
several occasions. He was one of the singers to 
go to Paris when the famous choir won the great 
prize there. 

For a time Mr. Booth was pianist to the 
Borough of Hackney Choral Association (then 
conducted by Dr. Prout), which was one of the 
best choral societies in London in those days. 
The concerts were given in Shoreditch Town Hall, 
which adjoins the North London railway. The 
noise of the passing trains was a great nuisance, 
and occasionally some very humorous incidents 
occurred, Once during an overture, an engine 
came along, and its sh, sh, sh,—sh, sh, sh,—in 
perfect time with the orchestra, was ludicrous. 
After the concert Sir John Stainer remarked to 
the conductor, “ Ah, Prout, if you had to pay for 
that effect it would cost you alot.” Another time 
® soprano was singing and an engine whistled 
two notes which were a perfect echo to two sus- 
tained notes of the vocalist. The smile on the 
face of the audience was great. 

In 1877 Mr. Booth was appointed organist and 
choirmaster at Park Chapel, Crouch End, a posi- 
tion he still holds, with great acceptance to the 
congregation. He and Dr. Alfred Rowland be- 
came connected with the church almost at the 
sume time, and they are still together, the inter- 
vning years having been spent in the greatest 
harmony. Park Chapel without either of them 
would be a very different place. The choir was 
not a good one when Mr. Booth first undertook 
the work, and the organ was very poor. One 
musical gentleman in the congregation, speaking 
to Mr. Booth, said, ‘‘ Young man, you must have 
a large amount of courage to come here: we never 
have been musical, and never shall be.” In spite 
of that gloomy outlook, the new organist set to 
work to improve matters, and excellent results 
have followed. The church has been enlarged 
more than once; the old organ was rebuilt and 
added to, but later a magnificent organ (3-manual 
and 45 stops), by Willis, was put in, and has 
udded very much to the worship music of the 
church. Mr. Booth usually plays for about twenty 
minutes after the Sunday evening service. Prob- 
ably nothing he plays is more appreciated than 
his improvisations, which are always exceedingly 
clever and most interesting. 

Mr. Booth and the church are fortunate in 
having in the congregation a gentleman—Mr. 
Ambler—whose knowledge of organ construction 
is, for an amateur, quite unique. This gentleman 
keeps the engines in good working order; he has 
carried out the cleaning of the organ when neces- 
sary; eny defect he has immediately put right; 
and he has added the necessary action for a 16-ft. 
stop on the great organ, to be used as a pedal 
stop. Such a valuable helper must save the 
church a large sum every year. 

The choir consists of 46 regular members, who 
attend very regularly. But there are 40 “ occa- 
sional members”’ who are prepared to take the 
place of any absentees. The choir have competed 
twice at the Herts. and Middlesex Competitive 
Festival at the Alexandra Palace in the Mixed 
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Voice choir competition of not more than 40 
voices. In 1908 they won the first prize, and this 
year they secured the Challenge Shield given by 
the Daily Telegraph. They also won the second 
prize in the Madrigal competition. This was 
very creditable, as they had to compete against 
thirteen strictly Madrigal choirs. 

The issue of the Congregational Church Hymnal 
in 1887 first brought Mr Booth prominently be- 
fore the public. In connection with Dr. Barrett 
and Dr. E J. Hopkins he had a good deal to 
do with the production of that work. About 30 
of his tunes made their first appearance in it, 
and some of them—especially Commonwealth to 
“When wilt Thou save the people?” and Holy 
War to “ Christian, dost thou see them ?”—caught 
on immediately and became exceedingly popular. 
Those competent to judge saw at once that Mr. 
Booth had a genius for tune-writing. Since then 
he has continued to give the world many excellent 
compositions. Tunes appear to suddenly come to 
his mind, sometimes ne peculiar circumstances. 
For instance, vot long ago, while waiting in a 
queue to get into an entertainment at the West 
End, a Vesper hymn came to him; during the 
course of the performance the tune for the words 
was conceived. When playing golf on one occa- 
sion a melody suddenly struck him. Only having 
a scrap of paper on him, he got a thorn from the 
hedge, and pricked with this a reminder of the 
tune for reproduction at home! This year he 
has collected lide published tunes from the various 
hymnals, and added a few more to them. They 
are published by Simpkin, Marshall, & Co., under 
the title One Hundred Hymn Tunes. The volume 
is undoubtedly a collection of very excellent tunes, 
most of which will sooner or later find their way 
into larger circulation. Asking Mr. Booth which 
he likes best of all his tunes, he playfully replied, 
‘T like all my family, which consists of robust 
and strenuous boys and quiet and tender girls.” 
But clearly he is more touched and moved by a 
tender, pathetic tune than a bold and vigorous 
composition, 

Although hymn tunes may be Mr. Booth’s 
strong point, he has written several most effective 
anthems and other things. He writes smoothly, 
and always melodiously. Being a singer himself 
he thoroughly understands the Voice, and that has 
probably helped him no little in writing so suc- 
cessfully for choirs. His principal compositions 
are as follows:—Nehemiah, a cantata (Curwen), 
He that dwelleth, Come, ye children, The Lord ws 
my Strength, Fear thou not, Thou crownest the 
year, Te Deum in D (Novello & Co.), The Day 
of Rest, cantata for ladies’ voices (Novello) ; 


Arm, Soldiers of the Lord (F. 8. Turney); The: 


Babes in the Wood, Dick Whittington, and The 
Six Princesses, three operettas (Curwen); various 
four-part songs, published by Novello, Boosey, 
and Metzler; songs, The Vivanditre, The Merry 
Reaper, Jack’s Chum, Sweet and Twenty, There 
were Ninety and Nine; Everybody's Guide to 
Music; Lancashire Songs, &e., Kc. 

In 1881 Mr. Booth married Miss Clara Geard, 
second daughter of Thomas Geard, Ksq., a pro- 
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minent member of Park Chapel. Unhappily by 
the death of Mrs. Booth in 1898, a very bright 
married life was cut short. The widower was left 
with four children, two sons and two daughters. 
The eldest daughter is an artist of exceptional 
ability, she having taken no less than eleven 
first-class passes in examinations. Specimens of 
her work adorn the rooms of Mr. Booth’s house, 
and it is abundantly clear that she is equally good 
in all styles. The second daughter, Miss Gladys 
Booth, is a capable soprano singer, and a very 


successful teacher of singing. She was Parepa 
Rosa scholar of the R.A.M., 1904-6, and has since 


been elected an Associate. Without these two. 


charming daughters to brighten his home, Mr. 
Booth would be dull indeed. 

As a Free Church musician Mr. Booth is well 
known far and wide, and the churches are in- 
debted to him for having done much to make the 
worship music interesting and devotional. Al- 
though he has already done great things, probably 
his best work is yet td come. 

Broap Nis, 
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Amateur 


W2aat is the essence of the art of singing? 

It is the perfect musical expression, by natural 
means, of feelings, emotions, psychical impressions 
beyond the imperfect rendering of words. Its scope 
is less intellectual, varied, wide, than that of instru- 
mental music, but it is more akin to nature, and has 
therefore been more popular ever sinee the days when 
Orpheus sang, “and the beasts came round to listen, 
and the trees bowed down, their heads to hear, and 
even the clouds sailed along more gently and brightly 
in the sky when he sang, and the stream which rau 
close to his feet made a softer noise to show how glad 
his music made it.” To make the naturalness and 
spontaneousness which are the essential charm of 
singing one’s ideal, to pursue this ideal from first to 
last throughout the whole course of study, to let all 
technical considerations be subservient to it, this is 
the sure way to that fullest development of individual 
talent which is all any singer, whatever his capacity, 
can look for. 

The comprehension of what singing should be at 
once makes clear that without a healthy, normal voice, 
entire throughout its compass, time and pains will be 
lost. But given the voice, two forms of art become 
possible: the cultured and the popular (or uncultured). 
Why is popular singing so beautiful to listen to wher- 
ever the love of singing, conjoined with musical in- 
stinet, exists? Because only those sing in whom the 
existence of a good voice created the physical need for 
singing, which then becomes the spontaneous musical 
expression of the simple, universal feelings, embodied 
in popular songs. How great is the pleasure of listen- 
ing to afresh young voice, a little rough or unequal 
perhaps, but spontaneous and free, in some ballad or 
volkslied sung with simplicity and with that pathos 
that is sometimes exquisite because purely impulsive! 
The greatest effects of consummate art often produce 
no deeper impression. But who does not know those 
musical entertainments at which one hears amateur 
singing whose only merit lies in convincing one of the 
infinite harmoniousness of silence? Between natural 
singing and the fully cultured there is no artistic 
medium, save deliberate progression from one to the 
other. The amateur, who with no special vocal gift, 
no musical instinct, nothing more than “a fondness” 
for singing and music in general, is unable or unwill- 


e 2 
Singing. 
ing to submit to se ious training, but takes a few 
lessons and practices in a desultory manner, may be 
certain that both art and nature are absent from his 
performance. 

But if vocal capacity and musical intelligence (or in- 
stinct) are the two essentials of the art of singing, a 
third factor—technique—is necessary to enable it to 
achieve its fullest artistie development. Technique is 
the cultivation of the voice to its greatest possibilities 
of range, volume, and flexibility, and alone enables it 
to render the shades of musical and dramatic expres- 
sion which constitute style. It is, in other words, the 
science of the vocal causes which produce given artis- 
tie effects, and it can only be acquired by persevering 
work under the best teaching. Singing which might 
have been excellent is sometimes ruined by aversion 
to tedious exercises and the desire for immediate pro- 
duction in society. If amateurs only knew how much 
time they would gain (to say nothing of other advan- 
tages) by resolutely devoting themselves to technique 
at the outset of a course of study, and leaving songs 
to such time as correct execution becomes really pos- 
sible! The longer and more exclusively the voice is 
trained with a sole view to the development of its 
natural qualities and the correction of its defects, the 
better. 

But no attempt should ever be made to transform it 
by artifical means into something it was never meant 
to be and never can be. ‘Artifical emission, artifical 
registers, all that is unnatural to the extent of causing 
effort or discomfort, is opposed to good singing. ' The 
sure test of good teaching is the ease of the pupil's 
throat and chest, and the pleasure of his or her ear. 

Songs should be exactly suited to the singer's voice 
and taste, and as genuine art cannot exist without sin- 
cerity, it is well to have and to keep to an individual 
style and bravely put aside that to which one is unable 
to do justice. 

Much might be done, even by amateurs, towards 
raising the standard of public taste and bringing about 
a reaction (especially in drawing-rooms) against inferior 
music. A great proportion of the songs daily pub- 
lished are trash pure and simple. Yet if such songs 
were not in constant demand their numbers would not 
be so overwhelming. 
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Music at the Children’s 


Or the many institutions in London for providing 
home, clothing, and education for poor children, the 
National Children’s Home in Bonner Road, near Vic- 
toria Park, founded by Dr. Stephenson in 1869, is one 
of the most prominent. It is maintained by persons 
of all creeds and sects, but it is managed very largely 
hy the Wesleyan body, Wisely, its doors are open to 
any needy little one, irrespective of creed. The London 
Home is regarded as Headquarters, with branches at 
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Home, Bonner Road, &€. 


Committee, with much wisdom, decided to offer the 
vacant post to Mr. Mann’s youngest daughter, Miss 
Edith E. Mann, A.R.A.M., believing she would carry 
on the good work efficiently. At first she was in some 
doubt about accepting the offer; but after consultation 
with her uncle, Dr. Mann, the well-known organist of 
King’s College, Cambridge, she wisely decided to 
continue her father’s good work, and the results have 
been of the happiest kind. Miss Edith Mann was 
trained by her fa- 





EKdgworth (near 
Bolton), Birming- 
ham, Farnborough, 
Isle of Man (Ram- 
sey), Frodsham, Old 
Bramhope (near 
Leeds), Leigh-on- 
Sea, Harpenden, Al- 
verstoke, Chipping 
Norton, Chadling- 
ton, Balham, and 
Hamilton (Canada), 
The number of chil- 
dren in all these 





Homes is at present 
about 2.300, some 
300 being at Bon- 
ner Road. 

For many years 
Dr. Stephenson was 
the esteemed Prin- 
cipal, and the best 
years of his life 
were devoted to the 
Institution whieh 
he loved so well. 
Being a lover of 
music, he eneour- 
aged the musieal 
training of the chil- 








ther, and later she 
entered the Royal 
Academy of Music, 
where she remained 
for seven terms, 
Her teacher for 
piano was Mr. 
Schloesser; for 
singing, Mr. Fred- 
erick King; and for 
harmony, Messrs. 
Davenport and 
Stewart Macpher- 
son. So well- 
grounded was she 
before entering the 
Academy, that she 
made rapid — pro- 
gress. She practi- 
cally took her three 
years’ course in two, 
and obtained the 
Silver Medal early. 
The piano was her 
chief study, and she 
frequently played 
concertos with the 
Academy orchestra 
at their public per- 





formances, Having 





dren, and heartily 
sympathised with 
the efforts of those 
responsible for the musical department of the work. 
A few years ago, Dr. Stephenson retired, and Dr. 
Gregory, previously Vice-Principal, was promoted. 
Under his guidance the Institution continues — to 
flourish. 

The Children’s Home has for many years had a 
well-deserved reputation for its music. For some 
fifteen years Mr. F. A, Mann was the Musical Diree- 
tor, and under his capable training great things were 
done by the choir. Unhappily, six years ago he caught 
a chill, which developed into pneumonia, and in a few 
days he passed away, to the great grief of his widow, 
two daughters, and everyone who came in contact 
with him. His death was a serious blow to the 
musical side of the work at Bonner Road. But the 


MISS EDITH MANN. 
(Photograph by Window & Grove, Daker Street, W.) 


a splendid memory, 
she always played 
without notes, and even now she rarely uses her music 
From a musical standpoint Miss Mann was, therefore, 
quite capable of undertaking the training of the chil- 
dren. But she has another great qualification, in that 
she loves the work, and her manner towards and treat- 
ment of the children are kindly and sympathetic. She 
has a smile and a cheery word for them all, and it is 
delightful to see the little folks run up to her with a 
loving look oy their faces. They readily respond to 
her every wish. She knows how to gain the love of 
the children, and having obtained that, she can influ- 
ence them in many ways. 

For the Sunday services, the choir consists of about 
20 boys and 20 girls. The services are held in the 
beautiful chapel attached to the Home. The choir sit 
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in the stalls, the boys wearing suitable suits, and the 
girls black gowns with neat purple caps. The service 
is partly liturgical. The canticles are sung to chants. 
There is an anthem at each service. The choir meet 
in their practice-room, near at hand, and then march 
in procession to their places. The organ is a nice in- 
strument, built originally by Forster & Andrews, but 
rebuilt and enlarged by Norman & Beard, Ltd. 


A 


With the view of advertising the Home and raising 
funds, about 26 children, accompanied by Miss Edith 
Mann, the Choir Sister, and other officers of the Home, 
go on tour several times during the winter months. 
The programme consists of choruses, solos, handbell 
ringing, and musical drill. The children usually 
attract large and delighted audiences. If possible, an 


arrangement is made for Sunday services during these 
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tours, when special music is sung by the children. 
Usually the tenors and basses of the regular chureh 
choir assist them in the anthems, the copies having 
been previously sent down. For these tours a piano 
and other necessary luggage are taken in a panteehni- 
con. Generally the officers and the children are enter- 
tained by friends interested in the work. On Sunday, 
Sept. 5th, Miss Edith Mann and four children visited 


Brighton, and a very hard day's work they put in. In 
the morning they sang in Dorset Gardens Wesleyan 
Chureh; in the afternoon, at the Men's Own, in Nor- 
folk Road Wesleyan Chureh, and after that to the 
Sunday School children of the same church; at night, 
in the Dome, where special services for the people are 
held every Sunday evening. 

A big Festival is held in Queen’s Hall, at Christmas 
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time, every year. For that, a choir of about 500 voices 
is got together, and an orchestra of some 22 players, 
Miss Mann conducting. Oratorios, choruses, and 
Hear My Prayer, or a small work of that kind, make 
up the programme. Dr. Mann presides at the organ 
on these occasions. 

In connection with the 40th anniversary, a special 
service was recently held in Bow Church, Cheapside, 
when the children formed the treble and alto parts of 
the choir. Dr. Mann, of Cambridge, kindly came to 
London to preside at the organ on this interesting 
oceasion. The anthem was Hosanna to the Living 
Lord (Warwick Jordan). The lessons were read by 
the Rev. Marshall Hartley and Rev. F. W. Steward. 
Our picture shows the choir in procession, marching 
from their church at the Home, the boys wearing the 
surplices provided for the Bow Church service. 

When a child first comes to the Home, if at all 
likely to be musical, he or she is sent by the Governor 
to Miss Edith Mann. She tests the voice, and, if ap- 
proved, the child is taken into the Probationers Choir, 
which numbers about 40, The fixed daily practices are 
us follows :—Monday morning, Boys; afternoon, Girls; 
Tuesday morning, Probationers ; afternoon, Solo Chil- 
dren; Wednesday morning and afternoon, Full Choir : 
Thursday morning, holiday; afternoon, any part that 
may be necessary ; Friday morning, Solo voices ; after- 
noon, Full Choir for following Sunday services ; Satur- 
day, holiday. Miss Mann always practises the children 
with piano. For the school the children are taught 
Sol-fa, but Miss Maun uses the Staff notation only. 
The Choir Room is well fitted up with raised seats 
and desks in front of them. Around the room are 
numerous cupboards, containing the music. The 
Library is one that even some cathedrals might envy. 
There must be many hundreds of anthems, including 
most of the well-known standard compositions. Be- 
sides these, there are part-songs, two-part songs, 
operettas, cantatas, oratorios, and songs. A word of 
praise is due to Sister Millicent Whybrow, the Choir 
Sister, and her choir-boy, who keep this large library 
in such perfect order. 
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Several trades are taught in the Home, of which 
perhaps printing is the most important. Some of the 
music is printed on the premises, and the monthly 
magazine, “ Highways and Hedges.” 

The Home is fortunate in all its officers. The pre- 
sent Governor is Mr. E. C. Morgan, evidently the 
right man in the right place; the Headmaster, Mr. 
Edgar E. Clements, who very kindly showed us over 
the school premises. 

Brightness reigns supreme in the Home. Teachers 
and children alike all look perfectly happy and con- 
tented. Such an excellent Institution deserves the 
warm support of the public. 

—— 900 -— 
THE INFLUENCE OF CHORAL SOCIETIES 
ON MUSIC. 

The choral societies of the country are the most potent 
influence in awakening musical interest. This is a fact. 
It need not be argued. The man who organizes a com- 
munity intoa choral society is a musical missionary whose 


fas . 
influence for good can hardly be overestimated. Awaken 


musical interest and music study and general musical 
activity follows. The country owes more to its choral 
directors than it is willing to admit. But the end is not 
yet. The obligation is increasing from year to year. 
The choral society of trained singers who are also musi- 
cians is not so far in the future as we suspect. The ex- 
pense of such organizations need not terrify. There is 
always plenty of money to launch any worthy enterprise 
when public sentiment is strong enough in its favour. 
Everything, from soup kitchens to canine hospitals, 
excepting musical organizations, has been endowed. 
Sooner or later our moneyed friends with gifts to be- 
stow will see that music is equally worthy with other 
branches of education. When this light dawns, we 
may expect some important musical developments. 
Choral singing is not on the decline. On the contrary, 
it is improving in quality and increasing in quantity. In 


the very nature of things this must continue until in. 


every city we shall have one or more societies that will 
be recognized as organizations of musicians instead of 
amateurs. That the efforts of every musical director 
will be towards this end, goes without saying. 
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PRIZE COMPETITION. 


Resuut of August Competition. 


Prize of £5 5s. for Christmas Anthem. 
The anthem sent in by 
Mr. J. A. Meare, F.R.C.O., 
Queen’s Hall, Hull, 


has been @varded the prize. This anthem will be 
included in our November issue. 


For our October Competition, we offer a prize of 
a Guinea and a half for a Tune and Chorus for Sunday 
School Use. 


If copyright words are used, permission for use by 
us and our patrons must be enclosed with MS. 


The conditions are as follows:—(1) MSS., marked 
outside ‘Competition,’ must be sent to our office, 
29, Paternoster Row, London, E.C., not later than the 
last od of the month—October 31st. (2) ‘lo annual 
subseribers the competitions are open free; a sixpenny 
postal order must be enclosed with every MS. sent in by 
non-subseribers. (3) Each MS. must be marked with 
a nom-de-plume, and must be accompanied by a sealed 
envelope containing the name and address of: the com- 
poser. .(4) No MS. will be returned unless a stamped 
addressed envelope is sent for that purpose. Every 
care wiil be taken, but we cannot be responsible in 
case of loss. The result will be announced in our 
December issue. (5) We reserve the right to withhold 
the prize if, in our opinion, there is no composition of 
sufficient merit sent in. (6) Our decision shall be 
final. 
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Choir Training. 


A Series or ArricLes ror YounG CHOIRMASTERS. 


CHAPTER VIII. 


FURTHER EXERCISES. FLATTENING. 


Provipine sufficient, care be taken to change 
register at right place, the following exercises 
may now be used by the parts combined. 


Exercise 38. 
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Use each vowel in turn. Keys—-Contralto and 
Bass, G to By; all voices together, B and C; 
Soprano and Tenor, Dp to F. See that there is 
no straining for the high notes. Tell your singers 
to think downwards when going’up, The feeling 
should be that the notes are being approached 
from above rather than from below. Listen for 
a neat stepping from note to note—a legato with- 
out scooping. The comma indicates a breathing- 
place. A slight pressure should be made on each 
note marked with an accent. Begin rather slowly 
and gradually increase speed; never go so quickly, 
however, that the notes begin to lack distinctness. 
When a good speed is attained, some singers may 
be inclined to take each exercise through in one 
breath ; it is better, however, to insist on a fresh 
breath being taken at the comma ; other exercises 
are provided for breath management, the object 
here is flexibility. There should be no pause—no 
disturbing of the time to take breath. What is 
called a “half-breath” is all that is required. 
This can be taken without any feeling at the 
throat as of drawing in air. A quick pressing 
out of the ribs by the lung muscles will draw in 
quite sufficient air for the completion of the exer- 
cise, and leave some to spare. The quick taking 
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of half-breaths in this way is worth spending a 
little time over, in order to acquire the ability to 
take them with facility and neatness. The effort 
need not occupy more than a quarter-of-a-beat. 
Some of the long Handelian runs which soloists 
apparently sing in one breath are very seldom so 
taken. One, or perhaps two, half-breaths in the 
course of a run are often taken, but so neatly 
timed and managed that every listener is, quite 
prepared to swear that the whole run has been 
sung without any renewal of the breath supply. 

The blend of voices when singing in parts 
should now receive attention. For this, some 
slow moving chordal progressions like the follow- 
ing should be used. 


Exercise 40.—Keys D to G. 
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Exercise 42.—Keys Bp to Ep. 
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The above three exercises are here given in the 
tonic minor keys. 


Exercise 43. 














These should be taken unaccompanied, and sung 
wt first quite softly and well sustained, the singers 
listening while singing, and endeavouring to make 
the blend as smooth as possible and the intona- 
tion perfect. Now and again the force may be 
increased, but a perfect blend should always be 
the object in these exercises. : 

Whenever during a rehearsal things seem to 
be going flat, and there is a general lack of in- 
terest in the work, it will be worth while to turn 
. to these exercises. Flattening is a thing that can 
be cured, even on a wet or foggy night, if only 
you go the right way about it. Begin to attack 
it at once. Give attention to breathing. Impress 
upon your singers that it only requires an effort’ 
of the will. If they make up their minds to over- 
come the tendency it can be done. 

Unfavourable atmospheric conditions induce 
flattening because ‘of the depressing effect they 
have on one’s spirits, and the choirmaster should 
make it his business to strive to counteract this 
influence by any means that may suggest them- 
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selves. Here are some: Be present yourself early, 
and see that the rehearsal room is made warm 


_ and comfortable, with the music laid ready for 


use. Be ready with a cheery word for every 
member of the choir. Let them see that you, at 
anyrate, are not depressed by the weather, and 
that you do not intend the rehearsal to be spoiit 
by it. Begin with a few deep breathing exercises, 
these always have a good effect. Follow with a 
few voice exercises, like Nos. 11 to 14, lightly 
sung. If your accompanist is smart, and has 
made himself familiar with the key progressions 
given in Chapter IV., the practice of these can be 
made quite interesting. The members should, of 
course, know them from memory, and be able to 
sing any one that may be called for. Then take 
two or three of the chordal exercises, 40-45. 

Some choirmasters may be troubled with a case 
of “chronic flatness”—an individual voice that 
will persistently sing flat whatever the climatic 
conditions may be. No amount of enthusiasm 
or efforts to dispel inertia seem to “lift” the 
voice, and it is a continual source of annoyance, 
not only to the choirmaster but to all the choir 
members—especially to those sitting near. Such 
cases can only be dealt with individually. The 
cause may be a defective ear, in which case there 
is no cure, and it would be far better for the wel- 
fare of the choir if the member could be induced 
to direct his energies into other channels—join 
some other branch of the church’s work where his 
efforts would be appreciated, and result in good 
and useful work being done. There is plenty of 
room for non-singers in the work of a healthy 
church, and if the heart is in tune it will not 
matter how the voice is in other departments 
than the choir. 

But I am quite convinced that incurable cases 
are very rare indeed. I once had as a pupil a 
Church of England clergyman, whose ear was so 
bad that on the occasion of his first lesson he 
made no less than a dozen attempts to strike a 
given note before succeeding, and when he had 
found the note had the utmost difficulty in stick- 
ing to it while intoning. At the end of six months 
he had entirely overcome his unfortunate tendency, 
and could intone the whole service without show- 
ing the least trace of faulty intonation. He also 
developed a singing voice of fair quality, although 
he had previously been quite unable to sing with- 
out getting hopelessly out of tune. The intent— 
the determination to sing in tune, is the prime 
necessity. This, with properly directed effort, 
will invariably succeed. Of course, a choirmaster 
cannot be expected to undertake private tuition 
and the training individually of the voices of his 
choir. This is the work of the professional voice 
trainer. 

Dr. Walford Davies relates an incident of what 
he calls his ‘‘young and foolish” days. He had 
in his choir a splendid solo boy, who sang per- 
sistently flat. In common with what many other 
people imagined, he thought the difficulty of sur- 
nrounting that flatness, which seemed constitu- 
tional, was colossal; but the boy was so good in 
mist respects that on one practice day he said to 
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the chorister, “I will give you a sovereign if you 
will get rid of that flatness.” The sovereign went 
in a surprisingly short time, and the cure was 
effected. Dr. Davies says he received the full 
value of that sovereign in learning, in one per- 
sistent and apparently chronic case, how easy it 
was to cure the “ disease” of flattening. 
(TO BE CONTINUED). 
+> ee 
THE 


Nonconformist Choir Union 


President: Mr. E. MINsHALL. 
Chairman of Committee: Mr. T. R. Croaer. 
Conductor: Mr. Frank Ipur, A.R.A.M. 
Organist: Mr. J. A. Meare, F.R.C.O. 


Secretary: Mr, BERRIDGE, 24, Wallingford Avenue, 
North Kensington, London, W. 


NORTH LONDON BRANCH. 


On the evening of September 7th, a meeting of 
representatives from North London Choirs was held 
at Harringay Congregational Church, to consider a 
proposal which had been made to form an association 
of North London choirs affiliated with the Noncon- 
formist Choir Union, with a view to giving a repetition 
of the Festival music during the winter. Mr. Berridge 
was in the chair, and letters of encouragement were 
read from Messrs. E. Minshall, Frank Idle, Fountain 
Meen, Fred Meen, and many choirmasters in the 
neighbourhood. The meeting was well attended, and 
after an interesting discussion the following resolution 
was carried unanimously :—* ‘That an Association of 
Nonconformist Choirs of North London be formed, to 
be called the North London Branch of the Noncon- 
formist Choir Union, the main object of the Association 
being to encourage, stimulate, and improve wherever 
possible the musical services in our Nonconformist 
churches. That arrangements be made for a grand 
Concert to be given in some suitable building, the 
programme for such Concert to consist principally of 
a repetition of the Crystal Palace selection.” 

The following officers were appointed :—President, 
Mr. E. Minshall Treasurer, Mr. A. Berridge. Com- 
mittee-—Mr. F. T. Bean, Harringay Congregational 
Church; Mr. Buckley, Ferme Park Baptist; Mr. Far- 
quharson, Raleigh Memorial, Stoke Newington; Mr. 
Smerdon, Kentish Town Congregational; Mr. Webb, 
Lottenham High Cross Congregational. Hon. Secre- 
tary, Mr. W. #. Bryant. 

It was decided to invite Mr. Frank Idle to act as 
Conductor, but in ease he should not be able to accept 
the post, Mr. C. Rowley was appointed. 

The arrangements for the Concert were left in the 
hands of the Committee, with the recommendation 
that the date should, if possible, be about the end of 
November. Choirs willing to assist in the concert 
should communicate with Mr. Bryant, at 21, Campdale 
Road, Tufnell Park, N. 

The meeting closed with a vote of thanks to the 
pastor and deacons of the Harringay Church, for al- 
lowing the use of the Lecture Hall; and also to Mr. 
A. Berridge for acting as chairman, and for his ex- 
perienced help and encouragement. 





BRADFORD BRANCH. 


The Bradford Noneonformist Choir Union promises 
to be a strong and vigorous musical force. In response 
to a cireular sent to every Free Church Choir in the 
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city, a preliminary meeting was held in the Mechanics’ 
Institute, on June 28th. After careful discussion, and 
a brief explanation of the working of the Leeds N.C.U. 
by Mr. J. W. Broadbent, the Leeds secretary, it was 
unanimously resolved to form a Union, and an execu- 
tive (pro tem.) was appointed to draft rules, &e. This 
executive met the same week, July 2nd, and drew up 
rules similar to those in force in Leeds and London. 
These rules were adopted at a full Council meeting on 
July 16th, and the following officers were appointed :— 
President, W. A. Whitehead, Esq., J.P. ice- Presi- 
dents—Alfred Ayrton, Esq., John A. Guy, Esq,., 
Alfred E. Hutton, Esq., M.P., Perey Illingworth, 
Esq., M.P., E. J. Smith, Esq. Treasurer, Mr. Eli 
Kenyon, Secretary, Mr. Jno. A. Midgley, 114, Arn- 
cliffe Terrace, Bradford. Chairman of Executive, Mr. 
John Judson. Conductor, Mr, Alfred Shepherd. 
Deputy-Conduetor, Mr. Lloyd Ashton. Organist. Mr. 
Laurence S. Hirst, F.R.C,O. Twenty-six choirs, re- 
presenting ever 500 voices, have already affiliated with 
the Union. 

The Festival will be held in St. George’s Hall (the 


largest in Bradford), on Monday, Feb. 21st, 1910. ° 


Programme—“ Arise, shine” (Sir Charles Stanford), 
“The strain upraise” (Nichol), “Abide with me” 
(Arthur Pearson), specially written for the Festival at 
the request of the Council, ‘“ Hear my prayer” (Men- 
delssohn), “Be not afraid” (Mendelssohn), ‘“ Whoso 
dwelleth ” (W: H. Griffiths), “ Martyrs of the Arena” 
(L. de Rille), “ There is beauty ” (Goss), “ Now let us 
make the welkin ring” (Hatton), “ Autumn Song” 
(Pearson). The whole scheme is being taken up en- 
thusiastically, and the musie is now in rehearsal. 
—- 


THE 
Free Church JMusicians’ 
Anion. 


President: Dr. OrtANDO A, MANSFIELD, 


Treasurer: Mr, J. BE. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnouts, A.R.C.0., Newport, Mon. 


THE first meeting of the season in the London Centre 
was held on Sept. 28th, when an address was to be 
given by Mr. W. C. Webb, F.R.C.O., on “ Musie : its 
Place and Purpose in Public Worship.” This was 
too late to comment upon in the present issue. 

Mr. Harry Evans, F.R.C.Q., has promised to visit 
the Neweastle Centre on October 23rd, and will give 
an address on “ Competitions and Choirs.” 

Mr. E. T. Davies, F.R.C.O., will attend on October 
28th at the Swansea Centre meeting, and address the 
members. 

A meeting was held at the Castle Gate Congrega- 
tional Church, Nottingham, on September 21st, in the 
interests of the Union. Mr. F. W. Christall, A.R.C.O., 
presided, and addresses were given by Messrs. E. M. 
Barber, L.R.A.M., and Herbert Richards, F.R.C.O, 

Various other arrangements are being made in the 
different Centres, and programmes drawn up for the 
coming season. 

Members are reminded of the Annual Dinner, in 
London, on November 6th. Tickets, 4s. 6d. each, may 
be had from the General Secretary. 

Any friends having books on music, or bouud vol- 
umes of organ music, anthems, &., which they can 
spare from their private collection, are invited to cor- 
respond with either of the District Secretaries, 
Librarians, or the General Secretary, who would 
gladly receive them for the Library Scheme of the 
Union. 
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Echoes from the Churches. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. 
The prize this month is awarded to Mr. T. LEAVER. 


sent direct to the Editor by the 17th of the month, 


METROPOLITAN. 


ENFIELD.—Mr. Paul E. Swinstead, B.A., has been 
appointed organist and choirmaster at the Presby- 
terian Chureh, 


IstinaTton.—The augmented choir of Caledonian 
Road Congregational Church gave a very successful 
rendering of the following four anthems, on Sunday 
evening, September 19th, at the Harvest Thanksgiving 
Services :—“ Sing to the Lord of Harvest” (Maunder), 
“ Ye shall dwell in the land” (J. Stainer), “ Father of 
Mercies, God of Love” (J. E. West), “Praise the 
Lord, O Jerusalem” (2H. V. Hall). Miss Ethel Turk 
gave an excellent interpretation of Haydn's “ With 
Verdure Clad,” and was joined by Miss Mabel Turk in 
the duet, “O, Lovely Peace.”’ r. Fred. J. Middle- 
ton, Organist and Choirmaster, presided at the organ. 


StrRanpD.—The West London Mission has reorgan- 
ized its orchestra, and on September 12th Mr. Edward 
O’Brien, who for nine years has led the orchestra, 
condueted it for the last time at the Lyceum Theatre. 
Mr. O’Brien has done good service in the musical part 
of the Mission, and his work is highly appreciated. 
More amateur players are to be secured for the orches- 
tra, which will be under the charge of Mr. Maengwyn 
Davies, who will also lead his London Men’s Choir at 
the Sunday night service. From 6.30 to 7 the orchestra 
and men’s choir will play and sing. 


PROVINCIAL. 


BessEs, NR. MANCHESTER.—The Harvest Thanks- 
giving services were held in the Congregational 
Church, on Sunday, the 12th September, the preacher, 
morning and evening, being W. . Postlethwaite, Esq., 
LL.B., barrister-at-law, of Swinton. Appropriate 
hymns were sung to well-known tunes, and the choir, 
under the direction of Mr. Leaver, sang the following 
selection of music :---Morning: Introit, ‘Lord of all 
power and might’’ (E. Minshall), The Lord’s Prayer 
(F. A. Challinor, Mus. Bac.), Anthem, “ Praise ye the 
Lord for His goodness” (G. M. Garrett, Mus. Doc.), 
Offertory Sentence, “ He that soweth little” (Barnby). 
Evening: Introit (unaccompanied), ‘‘O come, let us 
worship ” (Chas. Darnton), The Lord’s Prayer (J. H. 
Maunder), Anthem, “ Ye shall go out with joy” 
(Barnby), General Thanksgiving (John Naylor, Mus. 
Doe.), Vesper (unaccompanied), “Humbly on our 
knees ’’’ (W. H. Maxfield, Mus. Bac.) The music was 
given with all the care and effect that pertain to this 
church, the unaccompanied pieces being particularly 
well rendered. The congregations were large, and the 
singing of the hymns was inspiring. It is pleasing to 
note that the interest in this festival is well main- 
tained. The church was beautifully decorated, and the 
collections amount to more than last year’s. 


BrapFrorD.—An excellent rendering of a new 
Harvest Cantata, Ruth (J. S. Witty), was given on 
September 19th, in Heaton Road Primitive Methodist 
Chapel. The principals were Miss Carrie Birkbeck, 
Mrs. Geo. Pennington, and Mr. Alfred Wood. The choir 
was an amalgamation of three local choirs. The com- 
poser, Mr. John 8. Witty, conducted, and is to be 
congratulated on the fine rendering of his cantata. 
Principals and chorus acquitted themselves well. 
There was a large attendance. 





Paragraphs should be 


Mr. F. W. Nicholson, who died last month, was a 
well-known organ builder and organist. He was the 
first organist at Idle Wesleyan Chapel, and later on 
sub-organist at Eastbrook Chapel, Bradford; and for 
cight years he played the organ at Eecleshill Wes- 
leyan Chapel. 


CHELSTON, near Torquay.—A new two-manual 
organ, built by Mr. Osmond, of Taunton, to the specifi- 
eation of Dr. Mansfield, F.R.C.O., and Mr. E. W. 
Goss, F.R.C.O., was opened in the new Wesleyan 
Church, on September 15th. After a dedicatory ser- 
vice, the new instrument was opened with a silver key 
(the gift of the builder), by Mrs. Cudlip. The after- 
noon recital was given by Dr. Mansfield, Mrs. Mansfield 
being the vocalist; while the evening recital was given 
by Mr. Goss, assisted by the united choirs of the 
Chelston and Tnion Street Wesleyan Churches. Both 
performances were largely attended and greatly 
appreciated. 


DoncasteR.—Mr. Percy H. Bligh has been ap- 
pointed choirmaster at Hall Gate Congregational 
Church. 


Dowtats.—Mr. T. D. Morgan, the honorary organist 
of Gwernllwyn Congregational Church, has been pre- 
sented by the congregation with a silver tea and cofiee 
service, on his marriage. 


Hatirax.—A new organ in West Vale Baptist 
Church was opened on September 12th. 


Hoo.tey Hriii.—An open-air Musical Festival was 
held in connection with the United Methodist Church. 
The Chapel choir ard the Sunday School choir led the 
singing. 

KENDAL.—Madame Strathearn, A.R.A.M., has been 
singing at the Wesleyan Church with great effect. 
She gave an address on “ How I obeyed the Voice of 
God.” 


Lereps.—In connection with the Harvest Services, 
on September 19th, in Jubilee Primitive Methodist 
Chapel, Ruth, a cantata by John S. Witty, was 
rendered. The principals, Mrs. Cheveley (Ruth), Miss 
Faweett (Naomi), and Mr. H. Scott (Boaz), sang ex- 
ceedingly well. If any distinction should be made, 
the artistic singing of Mrs. Cheveley was <r ge | 
noteworthy. The choruses were sung nicely and wit 
considerable attention to light and shade. 


On September 19th, a good rendering of Haydn’s 
Creation was given in the Beckett Street United 
Methodist Church, by an augmented choir of some 60 
voices. The soloists, Mrs. Sproston, Soprano, Mr. 8. 
Parkes Wade, Tenor, and Mr. Arthur een: Bass, 
sang. brilliantly—indeed the whole performance was 
one of the best ever given in the Church. “The 
Marvellous Work” and “The Heavens are telling,” 
were the outstanding numbers ; the climax in the latter 
number being specially effective. The precision of 
attack was good. The conductor, Mr. J. W. Coutts, 
deserves a warm word of praise upon such a successful 
performance. Mr. Walter Frisby, the organist for the 
occasion, accompanied with good taste. 


MANCHESTER.—A performance of The Home at 
Bethany (Arthur Berridge) was given with Dy 
success on September 12th, in the Free Trade Hall. 

















(marked 
should be 


ith, was a 
@ was the 
| later on 
and for 


hill Wes- 


0-manual 
le specifi- 
. EK. W. 
Nesleyan 
tory ser- 
ilver key 
he after- 
fansfield 
as given 
s of the 
s. Both 
greatly 


een ap- 
gational 


organist 
en pre- 
id cofiee 


Baptist 


val was 
Shureh, 
led the 


as been 
effect. 
oice of 


vices, 
thodist 
y, was 
), Miss 
ng ex- 
made, 
eciall 

1 wit 


iydn’s 
nited 
me 60 
Mr. S. 
Bass, 
8 was 
“The 
ling,” 
latter 
on of 
outts, 
ssful 
r the 


le at 
eat 
all, 





OcToBER, 1909. 
A 


Principals, Miss Florence Egerton, Miss Emily 
Thomas, Mr. Wentworth Minty, and Mr. H. Hartley. 
Organist, Mr. W. H. Ellwood. The conductor, Mr. 
John Ellwood, was warmly congratulated at_the close 
of an excellent performance; the chairman, Rev. 8. F. 
Collier, also expressing his pleasure in the rendering 
of the work. The work is to be repeated in October. 


NorrincHaM.—The fine new organ in Wesley 
Church, Broad Street, was opened by a recital by Mr. 
Goss-Custard. 


Reetu.—The Congregational Church Prize Choir 
and Prize Quartet have again been winning fresh 
laurels. On the Ist ult. thes were successful in carry- 
ing off three first prizes for anthem, glee, and quartet, 
at the musical contest held in connection with the 
Reeth and District Agricultural Shows, making a 
total of eight prizes within the last six months. 


Torquay.—Harvest Festival Services were held in 
Belgrave Church, on Sunday, September 19th, when 
special sermons were preached by the Rev. J. Charteris 
Johnston, and collections were taken on behalf of the 
Devon Congregational Union. The church was taste- 
fully decorated by the choir, who also contributed 
special music. The anthems for the morning service 
were Spohr's “God, Thou art great,” and Hollins’ 
“The earth is the Lord’s,” and in the evening, Dr. 
Mansfield’s “Thou shalt bless the Lord thy God,” and 
Macfarren’s “The Lord is my Shepherd.” Stainer’s 
“Sevenfold Amen” was sung at the close of each 
service, and after the evening service, Minshall’s Ves- 
ver in E flat. The singing, under the direction of Dr. 

ansfield, was remarkable for great taste and expres- 
sion. After the evening service, Dr. Mansfield gave a 
special organ recital of music appropriate to a Harvest 

estival, his effective manipulation of the fine four- 
manual organ being followed with the most rapt 
attention by a crowded congregation. 


U.S. A.—The feature of the Musical Festival on 
August 17th, in the Auditorium, Pitman Grove, New 
Jersey, was the rendering of Arthur Berridge’s can- 
tata, The Prodigal Son. Principals, Mrs. Corinne 
Wiest Anthony, Mrs. Elsie Baker-Linn, Mr. Chas. E. 
Hammond, and Dr. George Anthony, were supported 
by a large chorus, and a brilliant rendering was given 
under the biton of Mr. J. Lincoln Hall, Musical 
Director. The cantata was highly appreciated by an 
audience of 1,500. 


Recital FSrogrammes. 


CHELSTON.—In Wesleyan Church, by Mr. Ernest 
W. Goss, A.R.C.M., F.R.C.O. :— 


Postlude in D ee ie Henry Smart 
Melody in C ait a Ph ve J. E. West 
Fantasia de Concert “O Sanctissima” ade’ Tux 
Grand Offertoire in F ... ... G. F. Vincent 
Caprice in B flat a ... Herbert Botting 
Fantasia in F minor and major ne ...  Freyer 
Pastorale in F ... oe ea ae ... Hollins 
March for a Church Festival ... W. T’. Best 
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CHELSTON.—In Wealeyan Church, by Dr. Orlando 
A. Mansfield :— 


Festal March in C, Op. 80 
Andante in F minor 

Offertoire in F ... ba ats 
Con Moto Moderato in ©, Op. 6 
Pastorale in G ... oa vi 
Offertoire in D ... 32 pie Edouard Batiste 
Sonata in D minor, Op. 65, No.6... Mendelssohn 
Chant sans Paroles, No.2,in D Henry Hackett, F.R.C.O. 


Concert Allegro in G, i 4... ice ove 
urcell J. Mansfield, F.R.C.O. 


J. Baptiste Calkin 
... Antonio Diana 
... Lefébure-Wely 
...O. A. Mansfield 
... Gustav Merkel 





PRETORIA.—In Wesley Chureh, by Mr. H. Now- 
boult, Mus. Bac., F.R.C.O ;— 


Sonata, No. 5 Mendelssohn 
Canzonetta aa a rae Mendelssohn 
Fantasia and Fugue in G minor a i Bach 
Lieder Ohne Worte ¥ ey ... Mendelssohn 
a. No. 20. b. No. 19. 
Overture in E minor Bei Pes ... Morandi 
Cantiléne in A minor ... ja a ... Salome 
Fiat Lux... M re P 
In Paradisium ..: a } Dubois 
Pastorale in D ... Wolstenholme 


Sr. LEONARDS-on-SEA.—In Wesleyan Church, 
Norman Road, by Mr. A. H. Fullbrook :— 


Toceata and Fugue in D minor all wwe Bach 
A Song of Dawn C. Vincent 


Prelude in C sharp minor .. Rach wean 
Jerusalem the Golden (with variations) .. Spark , 
Death of Ase (‘Peer Gynt Suite”)  ... .. Grieg 


In the Hall of the Mountain King (‘ Peer 
Gynt Suite”) e si on 
Sunset Melody ... 


, Grieg 
C. Vincent 


Salut d’Amonr ... 2s pee i .. Elgar 
Traumeri... aud a ve “ Schumann 
Offertoire in G ... ie ve .  Wely 
Hallelujah Chorus (“ Messiah ’’) et ... Handel 





TORQUAY.—In Belgrave Chureh, by Dr. Orlando 
A. Mansfield :— 


Harvest Thanksgiving March, Op. 85, in C 
J. Baptiste Calkin 
Allegretto Grazioso in F, Op.19 _... br. Mansfield 
Selections from the “Hymn of Praise” 
(Lobgesang) Ay ee ... Mendelssohn 
Setne Pastorale (The Storm) Edwin M. Lott, Mus. Doe. 
Shepherd’s Song, Op. 88, No, 2 
Pastorale Fantastique in C, Op. 5... one 
Purcell J. Mansfield, F.R.C.0., &e. 
Chorus, “The Heavens are telling” (Creation) Haydn 





TUNBRIDGE WELLS.—In Mount Pleasant Con- 
gregational Church, by Mr. Sidney Coote :— 


Introduction and Allegro ace ae ... Bache 
Meditation ag ae . 8.8. Wesley 
Prelude in C minor Rheinberger 
Hymne Celeste ... . . Grey 
Lieder Ohne Worte _... Sa ... Mendelssohn 
a. No. 44. b. No. 27. 
Les Contemplations —... = 7 oo. Ascher 
Prelude and Fugue on “ Rockingham ” Marchant 
Andante in F ... ose nite pea .. Smart 
Salut d'Amour ... aad sie de Elgar 
Cujus Animam (“Stabat Mater”)... ... Rossini 
Traumeri ’ ee ave ade Schumann 


... Gustav Merkel . 
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5S taccato Notes. 


Dr. C. W. Pearce is writing a Life of the late Dr. 
K. H. Turpin. ! 


M. Jean Lassalle, the famous operatic baritone, died 
in Paris on the 7th ult. 


M. Saint-Saéns wrote the musie for Sir H. Beerbohm 
Tree’s new play, “ False Gods.” 


The London Chureh Choir Association will hold its 
annual Festival, in St. Paul’s Cathedral, on Nov. 18th. 


An “Old English Suite,” by Mr. Granville Bantock, 
and a * Dance Rhapsody,” by Mr. Frederick Delius, 
were well received at the Hereford Festival. 


Mr. Gorlitz sued Kubelik, at Dunedin, for £3000 
damages for failure to fulfil a contract for an Aus- 
tralasian tour. The plaintiff was awarded £1250 
damages. 


The Caruso concert at the Albert Hall, on September 
18th, was a great success. It is stated that about 
£2000 was turned away from the doors. Caruso gave 
no less than five encores, 


On September 8th, Dr. Walford Davies had two 
new works publicly performed for the first time, viz : 
“Solemn Melody,” for organ and strings, at the Pro- 
menade Concerts, and “ Noble Numbers,” at the Here- 
ford Festival. The former was a distinct success, but 
the latter—which is clever, and for the most part very 
difficult—is hardly up to the standard of some of his 
former works. 


The Sunday League, in addition to concerts at 
Queen's Hall, have arranged to give “Sunday Even- 
ings for the People” at sixteen theatres and balls 
during the coming winter. By means of concerts 
given last season, the League was able to assist several 
deserving charities, sums of one hundred guineas being 
handed over to Sir William Treloar’s Crippled Chil- 
dren’s Christmas Hamper Fund and the Referee Chil- 
dren’s Dinner Fund, £60 to the Brixton Dispensary, 
£48 to the Mount Vernon Hospital, £46 to the Great 
Northern Central Hospital, and £30 to the Orphanage 
for Children of Musicians. 


The musical authorities at Brighton, encouraged by 
their previous success, have now secured the co-opera- 
tion of the Eastbourne and Hastings Choral Society, 
and a Festival will be held by the joint forces, in 
Brighton, on February 2nd, 3rd, and 4th next, under 
the able guidance of Mr. Joseph Sainton. The scheme 
for the Festival is liberal It opens with “ Samson 
and Delilah,” with Madame Kirkby Lunn and Mr. 
John Coates in the title parts. Mr. Coleridge Taylor 
is responsible for a short new work, “ Endymion’s 
Dream,” and there are to be Wagner selections, Stan- 
ford’s “Ode to Diseord’’ and “Songs of the Sea,” 
while Verdi's immortal ‘‘ Requiem ” is also included. 


New Music. 


STaINER & BELL, LTD., 28, BERNERS STREET, W. 


To Daffodils, Part Song, by Rev. H. Whittaker. 
3d.—The composer has ideas, but they are not as well 
expressed as they might be. The harmonies could be 
much improved. The same remark applies to the 
tunes (written for Eventide hymns) by the same com- 
poser, and issued hy R. W. Hunter, Ivy Lane, E.C. 


OcroBER, 1909. 


R. Cun.ey, 26; ‘Paternoster Row, E.C. 


The Bounteous Creator. Harvest Cantata. By 
Frederic James, Mus. Bae. 1s.—An excellent cantata. 
The choruses are very melodious and singable. The 
solos are for soprano and tenor. An average church 
choir will appreciate this work. 


We Come to Thank the Lord. Song for Harvest. 
By Arthur Berridge. 1s. 6d.—At this season of the 
year this song ought to have a good sale. It is written 
in the chureh style. A refrain of eight bars for the 
full choir adds to the effect considerably. Copies of 
the refrain ean be obtained at 1s. per dozen. 


While the Earth Remaineth, by Robert Pickard, 
A.R.C.O.; and O Sing unto the Lord, by T. Wilkin- 
son Stephenson, B.A. 2d. each.—T wo useful Harvest 
anthems. The former introduces Elvey’s well-known 
tune to “Come, ye thankful people, come.” The latter 
is very bold and vigorous, 


Breirkopr & Harte, 54, Gt. Marlborough St., W. 


Platinotype Post Cards of Musical Subjects. 2d. 
each.—A series of excellently-produced post cards. 
Composers, conductors, pianists, violinists, violoncel- 
lists, organists, vocalists, are included. The latest 
addition is ecards of the monuments and memorials of 
celebrated musicians, which together would make a 
very interesting album. 


Nove.tio & Co., WARDOoUR St., W. 


Psyche. A Romanee for the pianoforte, by Eaton 
Faning. Is. 6d. net—A charming composition, of 
which very much can be made by a sympathetic player. 
For teaching purposes this is a useful piece. 


Nocturne from Romeo and Juliet. By Edward 
German. Arranged for violin and pianoforte.—Violin- 
ists will thoroughly enjoy this melodious composition. 


Grgan Kiews. 


OSWESTRY.— Hermon Welsh Congregational Church, 
Built by Blackett & Howden. 


Manual Compass—CC to A—58 Notes. 

Pedal Compass—CCC to F—30 Notes. 

GREAT ORGAN. 
8 feet Metal 
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Metal 

Metal 
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2—Lieblich Gedact 
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4—Harmonic Flute 
5—Principal , 
SWELL ORGAN. 
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7—Rohr Flute Wood and Metal 
8—Viol de Gamba ie Metal 
9—Voix Celeste (Tenor C) / Metal 
10—Gemshorn se é Metal 
11—Oboe Metal 
12—Tremulant és a 
PepaL OrGAN. 
13—Bourdon .. 16 feet 
CovuPLers. 
17—Swell to Pedals 
Great to Pedals 


Wood 


14—Swell Octave 
15—Swell Octave to Great 18 
16—Swell to Great 
ACCESSORIES. 
Two Composition Pistons to Great Organ. 
Two Composition Pistons to Swell Organ. 
Tabular Pneumatic Action to the entire Organ. 
Pitch Pine Case. 
Hydraulic Motor. 
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OLD CUSTOMS AND THEIR ORIGIN. 
To the Editor of the “ Musical Journal.” 


Sir,—‘“ Antiquarian” has asked some interesting 
questions. I dare say he could easily answer his own 
questions, or at all events such of them as are really 
capable of clear answer, and that he is, rather, quietly 
suggesting to us the desirableness of thinking of our 
present customs, and discovering how far they may be 
reasonable. It is well to distinguish between customs 
that are national or ecclesiastical, and those which are 
merely local. In the case of the latter the significance 
of their origin is likely to be of only local application. 

Taking the wider survey, the adoption of this or that 
custom may be found, I think, to have depended on the 
answer given to the question, What attitudes shall best 
express devotion or other spiritual emotions? The 
Scriptures, both of the Old and New Testaments, 
speak quite distinctly of both standing and kneeling at 
prayer with the Israelites. The Jews still, in their 
synagogue worship, stand in prayer. The Mohammed- 
ans stand in prayer. The early Christian churches, 
taking testimony going down to at all events the 
fourth or fifth century, generally stood in psalmody ; 
stood at prayer always on the Lord’s Days, and every 
day between Easter and Pentecost, in joyful remem- 
brance of the resurreetion of their Lord; knelt on the 
other six days of the weeks, in lowly remembrance of 
the sinfulness of men and the need of penitence. 
Coming to modern days the Continental Protestant 
Churches stand in prayer, and so almost necessarily 
sit during singing. So with the Presbyterian 
Ohurches of Scotland. The very close connection be- 
tween Independents and Presbyterians, in English 
history, may have led to the custom of standing durin 
preyer, especially, perhaps, in the north of England, 

ingering among Independent churches ; but I cannot 
say that, even in the days of my boyhood, I was 
brought into participation in the custom, except, per- 
haps, sometimes in Sunday-school, or at the brief close 
of church worship, where I still think it would be 
desirable, and am glad occasionally to meet with its 
revival. 

I imagine that only local considerations could have 
led some congregations, on standing up for prayer, 
turning their backs to the minister. Something in the 
construction of the pews may have made this con- 
venient. Or there may have been an idea that it was 
well for minister and people to adopt the same atti- 
tude. The same, only reversely, is seen when in 
Cathedrals and some parish churches, during the litany, 
the minister gomes down to the faldstool, turning his 
back to the people, all having the same attitude in the 
lowly prayer. 

A peculiar custom is observed in the Nonconformist 
Churches of Wales, the elders and deacons sitting in 
the sett fawr or big pew around the communion table. 
During singing, when they stand, they immediately 
turn, and look upon the congregation face to face. 
Why this is done is not very clear. Possibly there is 
an idea that they have a part in the ministry of the 
church, and so they adopt the position of the minister 
in the pulpit. 

I think it may be assumed that the Nonconformist 
churches of the seventeenth and eighteenth centuries 

nerally stood in psalmody. But there is one touch- 
ing indication that they sometimes sat during the 
hymns of the Communion Service. One of Watts’s 
hymns for this service begins : 


“ Sitting around our Father's board 
We raise our tuneful breath.” 


One hymn of Doddridge seems to suggest that kneel- 
ing, or some approach to it, was the general attitude 
for public prayer : 


“Come, let us to His temple haste, 

__ And seek His favour there, 

Before His footstool humbly bow, 
And pour out fervent prayer.” 


A last question of ‘‘ Antiquarian ” is thus expressed : 
biel | should like to ascertain, if possible, why men on 
entering church used to put their faces in their hats 
during their preliminary devotions.” ‘The custom still 
to a slight degree lingers, and singularly enough, it is 
not with the “old fogies,” but rather with the young 
dandies. Perhaps it is that we are thrown back upon 
a far inferior question: What shall we do with our 
silk hats on entering church? Some af the country 
meeting houses provide hat pegs in the vestibules. So 
far as there has been unconscious development, it is 
interesting to inquire into ecclesiastical view of head- 
gear. The Jews keep their hats on in synagogue 
worship, but their men all wear scarves over the 
shoulders, in symbol, I have been informed by a young 
rabbi, of equality and brotherhood. The Quakers keep 
their heads covered. In a seventeenth century wood- 
eut which I have, of a Puritan Nonconformist congre- 
gation, the minister is wearing a skull-cap, the congre- 
gation have their hats on. But this is during the 
sermon. ‘ 
A beautiful custom of the time, I believe, was for 
the people to remain covered in the House till the 
worship began, then heads were bared. It was the 


worship, rather than the building, that was honoured. 


Old ministers may remember the peg at the back of 
the pulpit in some of the more ancient meeting-houses. 
This, whether used or not, was for the minister’s hat. 
Dr. Halley, in his Lancashire Puritanism and Non- 
conformity, speaks of this peg being used for the 
minister's hat covered with its silken token of mourn- 
ing on occasion of funeral sermons; and speaks of his 
having been present, when a child, at the Independent 
Meeting at Deptford, when the service was delayed 
for a few minutes till the nail, which had been re- 
moved for some repairs, was safely restored, and the 
minister’s mourning hat solemnly liung upon it. This 
is surely an example of innocent customs in decay. 
And so may the praying in hats pass away. 


I am, Yours truly, 
T. GASQUOINE. 


= 


Upper Bangon 


To Correspondents. 





C.F.J.—See Journal for Octeber, 1907. 


E.T.—Messrs. Augener & Co. will no doubt procure 
it for you. 


ANDANTE.—The balance of pags you suggest is 
about the usual thing. 


The following are thanked for their communica- 
tions: —W.E.B. (Tufnell Park), T.T. (Dowlais), 
C.J.R. (Belfast), T.M. (Cromer), W.W. (Lancaster), 
G.S. (Wigan), 8.E. (Southampton), F.D. (Yarmouth), 
G.R.E. (Dunkeld), G.G. (Worksop). 
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POPULAR ANTHEMS for Church Use. 








No. 
1. COME, LET US JOIN OUR CHEERFUL 
SONGS! W. Henry Maxrie.p. 13d. 


2. TRUST IN THE LORD WITH ALL | 
THINE HEART. ARTHUR BERRIDGE. | 
1d. 

3. HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Marruanp. | 
12d. 

4. ROCK OF AGES. 
Lid. 

5. O BE JOYFUL IN GOD. 


Max¥FiELp, Mus. Bac. 14d. 


6. FEAR NOT, O LAND (Prize Harvest An- 
them). ArtHur Berriper. 1d. 

7. HOLY, HOLY, HOLY. W. Wrieur. 1)d. 

8.*THERE WERE SHEPHERDS. (Prize 
Christmas Anthem). W. Wrienr. 13d. | 

9. HE IS RISEN. (Prize Easter Anthem). | 
J.P. Arrwarer, 1}d. | 

10. O LORD, I WILL PRAISE THEE (Prize | 
Anthem). O A. Mansrieup, Mus.Doc. 1}d. | 

11. BECAUSE THE LORD THY GOD (Prize | 
Harvest Anthem). W. Henry Maxrie.p, 
Mus. Bac. 13d. 

12.%*ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Surru. 
F.R.C.O. 1}. 


C. Buxton Grunpy. 


W. Henry | 





13. BENEDICITE OMNIA OPERA (Prize 
Setting). Grorer H. Eny, B.A. 13d. 
14.*LET US NOW GO EVEN UNTO BETH. | 
LEHEM (Christmas Anthem). Brucx | 
Sreane. 1}d. 
15. CHRIST IS RISEN (Prize Easter Anthem) | 
James Lyon. 1}d. | 
16.*SAVIOUR, BLESSED SAVIOUR. Ernest | 
H. Smiru, F.R.C.O. 2d. | 
17. THREE INTROITS. Ernest H. Smirna | 
and EK. Minswauy. 134. | 
18.*LET THE EARTH BRING FORTH | 
GRASS. Arruur Berriper. 2d. 
19.*MARCH ON, MARCH ON, YE 
DIERS TRUE. C. Darnron. 2d. 
20. PRAISE YE THE LORD (Festival An- 
Anthem). Ernesr H. Smrru, F.R.C.O. 2d. | 
21. THE LORD’S PRAYER (Congregational | 
Setting). A. W. Fuetrcuer, 13d. 
22. ASSIST US MERCIFULLY, O LORD. 
G. Rayteten Vicars. 1d. 
23. PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 


SOL- 


No. 

24.*BEHOLD, I BRING YOU GOOD TID- 
INGS. Arruur Berriper. 24. 

25.*WHO IS THIS SO WEAK AND HELP. 
LESS? E. Minswauy. 24d. 


| 26. REJOICE IN THE LORD. Arruur 


Berripver. 2d. 


27.*FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxriznp. 2d. 


| 28. THE ROSEATE HUES OF EARLY 


DAWN. Bruce Steane. 2d. 


| 29.*THE GLORY OF THE LORD (Harvest 


or General). C. Darnton. 2d. 


| 30. BLESSED IS THE PEOPLE. W. Henry 


MaxFiELp, Mus. Bac. 2d. 


| 31. LET THE RIGHTEOUS BE GLAD. C. 


Darnton. 2d. 


_ 82. CHRIST OUR PASSOVER IS SAORI- 


FICED FOR US. C. Darnron. 2d. 

33.*O HAPPY BAND OF PILGRIMS. 
(Choral March). E. H. Smrru, F.R.C.O. 2d. 

34.*ONWARD, SOLDIERS TRUE (Choral 
March). Arruur Berripen. 2d. 

35.*SING ALOUD UNTO GOD. A. W. Fusr- 
CHER. 2d. 

36.* BREAK FORTH INTO JOY (Prize 
ve Anthem). Artraor Berripeer. 
2d. 

37.*COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arruur Berripes. 2d. 

38.*BRIGHTLY GLEAMS OUK BANNER. 
James Lyon. 2d. 

(To be continued). 


HYMN ANTHEMS. 


By —. MINSHALL. 
1L.*SOLDIERS OF CHRIST, ARISE. 2d. 


2.*THE SON OF GOD GOES FORTH TO 
WAR. 2d. 

3.*ALL GLORY, LAUD, AND HONOUR. 
lid. 

4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 

5.*STAND UP! 
s. 


6.*1 HEARD THE VOICE OF JESUS SAY. 
2d. 


STAND UP FOR JESUS. 


* Tonic Sol-fa Editions of the above are published. 





London: **MUSICAL JOURNAL”’ OFFICE, 29, Paternoster Row. 









OcTOBER, 1909. THE MUSICAL JOURNAL. 223 





+t PART SONGS. * 







































- 
BLL LLL LLL AL 
TID. 
PART SONGS FOR MIXED VOICES. 
ss O.N.  Sol-fa. 
~_ No. 1 “Oh, sweet content” ove ... Arthur Berridge hee Price 13d. 1d. 
TORD 2 “The Village Blacksmith” ... .- John S Witty eas 2d. 1d. 
2d. 3 “Heave Ho!” ose ene hiss ee | 
.RLY 4 “Song of Spring” (Minuet)... ... Arthur Pearson “ 2d. id. 
5 ‘Rejoice and make the welkin ring”  ... Arthur Berridge ose 2d. 1d. 
vise 6 “Love wakes and weeps” ... ... Charles Jessop Ss id. 1d. 
ENRY 7 “Song of the Roses” ( Gavotte) ake Arthur Pearson a 2d. 1d. 
8 “The Hunting Song” _ .. Sir Julius Benedict ... 2d. 
C. g “An Autumn Song” ( /Va/tz) ... Arthur Pearson eas 2d. 1d. 
ORI 10 “There is beauty on the mountains” ... Sir John Goss i thd. 
wed 11 “Now let 1s make the welkin r= >” Poa Te ' 
MS. ee ee a ae ame ae 
_ 2d. 
oral PART SONGS FOR MALE VOICES. 
LET- O.N.  Sol-fa. 
No. 1 “The Light of the World” (First Prize)...Enos Watkin, F.R.C.O. .. Price 2d. 1d. 
rize (T.T.B.B.) 
GE. “ Phyllis is my only Joy”... Arr. by Chas. Jessop eee ad. 1d. 
- “Who is on the Lord’s side ?” ...W. S. Holdsworth ah 2d. 1d. 
OT LLLLELLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL hh ibd bid ddiidbidisdiidiissiddidisiidiidda 
oR. ) 
TWO-PART SONGS FOR TREBLE VOICES. 
ComposEeD BY CLEMENT LOCKNANE. 
No. 1 The Snow Birds 7 Welcome the spring time 
2 Spring is coming 8 When the morning sweetly breaking 
) 3 Merry, merry grasshopper g Come where the sunlight sleepeth 
‘0 4 The Skylark 10 Morning 
5 Song of the south wind 11 Over the snow 
R.. 6 The river song 12 Over the waves we float 
2 ‘In Both Notations. Published at ra. each, * 
3 TILL hb bbb tii idbididsibidhdisddddsibidsiddbisidddidiisdd 








All Orders for less than 1/- worth of copies must contain extra 1d. for postage. 





id. Numbers—12 for 1/-, 24 1/9, 36 2/6, 50 3/4, 100 6/3, post free 
‘Terms for i 1 eee o re ror tl 18 1/9, 24 216, 88 3/4, 40 oe 5/8, post free Assorted 
all. log =” 6 for 1/-, 12 1/9, 18 2/6, 25 3/4, 38 5/-, 50 6/3, post free. ) 5 Cesired. 
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A SERIES OF HIGH-CLASS 
ANTHEMS OF MODERATE DIFFICULTY. 


Sing unto God. 


FREDERIC JAMES, Mus. Bac. 2d. 


O Sing unto the Lord. 


FREDERIC JAMES, Mus, Bac. 2d. 


O God, Thou art my God. 


A. H. EDWARDS, Mus. Doc., F.R.C.O. id. 
Blessed are the Dead. 
FREDERIO JAMES, Mus. Bac, 2d. 
The Wilderness. 


Sir JOHN. GOSS. 2d. 


Rock of Ages. 


ARTHUR PEARSON. 2d. 
Sol-fa Edition (to all except The Wilderness”), 10. 
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THE GALILEAN 
THE CITY OF GOD... 
FROM STORM TO CALM ° 

LIGHT FROM HEAVEN ... 

THE PRODIGAL SON 

THE CITY OF GOLD... 

THE PRINCE OF PEACE 

JONAH... 

HARVEST HOME IN THE TEMPLE DAYS 
THE FOUNTAIN OF LIFE 2 : 
THE COMING KINGDOM OF CHRIST 
CHRIST ON THE SEA = i 
NICODEMUS me ie Py 
THE SHEPHERD OF SOU! 

MESSIAH’S REIGN 

PRAYER AND PRAISE .. 

FROM SOWING TO REAPING 

THE DAY OF REST 

TWO SEASONS ... 

THE BIRTH OF CHRIST (No Sol-fa) 


Sol-fa, Words only, and Band Parts are issued to all the anidve aniintihnee: 
JAMES BROADBENT & SON, LTD., 29, PATERNOSTER: ROW; LONDON, E.C. 
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Edited by: FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist’ Hymns and ‘Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTENTS—1. Mount Pleasant. 2. Arabia. 3. Rose Lane. 4, Oaklands. 5. Diadem. 6. Lyngham or Nativity. 
8. Edwinstowe or Edwinston. 9. New a or Stockport. 10. Tranquility. 11. Affection. 
12. Cranbrook, 18. Reuben. 14, Sarah. Shirland. 16. Sagina or Sagiora. 17. Sovereignty, 
18. Zalmonah. 19. Acclamation. 20. Hollingeworth. 21. Calvary. 22. Praise. 28. Calcutta. 
24. Revelation, 

BOOK FORM—PRICE SIXPENCE (post free, Sevenpence). 4 to 12, 5d. each, post free; 20, 6/8; 380, 8/9; 
[50, 12/6, post free. Hymn Sheets, 3/6 per 100; 50 for 2/-; post free. 

LEAFLETS.—Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/-; 

(to Tunes) assorted, 2/3; ‘all post free. 


James Broadbent & Son, Ltd., 13, Brunswick Place, Leeds. 
LONDON: 29, PATERNOSTER ROW, E.C. 


THE FAMOUS 


KARN. TN Ordanists and Amateurs, 


THE NEW 


| 
Organs pg) MAINE ‘ZOLUS’ 
Workmanship, Durability, | 


and Value. - Double- Manual Pedal Practice Organ. 


Suitable for all purposes. 
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Specialties in Double-Manual | i WON DERFUL INSTRUMENT. 


Pedal Organs. 





















Th From all Leading Dealers, or . | Hitherto such Organs have been prohibitive in Ele 
© | price, or impracticable and faulty in construction 
Karn-Morris Piano& Organ Co.,Ltd. | oad pedal oe The “AEOLUS” Organ is less 
3, Newman St., Oxford St., London, W. | pen a oe hel te ge and contains all the practical 
Magnificent Oak Case, containing 17 Stops, 4 Sets Reb 


xX M A S ce A N T AT A S | Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 
x | (0.0. scale as needed), Couplers to Manual, Octave 

Couplers, Swells to Pedal, Foot and Side Blowers, Great 

| Organ Swell. Handsome Organ Stool. Tun 





91, FINSBURY PAVEMENT. 


“Musican Journa,” 29, Paternoster Row, E.C. | Rasy Terms arranged. Old Organs and Pianos exchanged. 


3, **Messiah’s Advent” - Frederic Peace. 1 
@ “From Manger to Cross” - J.8.W ne P LIST PRIGE, 60 GUINEAS. NETT CASH, 35 GUINEAS 
be | AL TERMS TO PROFESSIONALS. 
‘*The Saviour of Men” - A.J. Jamouneau. 6d. mor, pane . 
‘The Prince of Peace ”- . 6d. | Messrs. D’ALMAINE (Established ) 
‘*Messiah’s Reign” - Maurice Johnston, 6d. | (Oldest Organ House in England), 





The — Now Heady. 
Brother h ood Paper oe age } Cloth, 1s. 


; Postage 2d. extra. 
SONG Book. Words only, 1d. (7/6 per 100) 
Cloth Cover, 2d. (15/- per 100) 

The Hymns : are specially selected for their manly sentiment 
POINTS No Melody goes above D. 
The Tunes are within the reach of Men’s voices. 
Three-quarters of the tunes are well known. 

SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 

JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 


The Books may ba had at the “Musical Journal” Office, 29, Paternoster Row, E.C. 
Printed by James Srravrorn, Leeds; and Published at the Office of Tue Musicat JovrNAL, 29, Paternoster Row, London, E.O. 
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